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Redevelopment Special Event Grant  
Final Report 
Submit via e-mail to CTAArtsandCulture@visitcarsoncity.com within 30 days of event.  
 
Name of Event: 
 
Date(s) of Event: 
 
Location of Event: 
 
Funds Received: 
 
Applicant: 
 
Mailing Address: 
 
Contact Name: 
 
Contact Phone Number: 
 
Contact Email: 
 
 
Final Report Questions (250 word maximum – use additional pages): 
 
1) What methods of evaluation were used to determine the success of the project? 
 
2) To what extent was the Cultural Commission support effective in the success of your project? 
 
3) How could the Redevelopment Authority Citizens Committee/Cultural Commission/CTA have provided more effective assistance? 
 
4) What was the most impactful contribution of your event to Carson City?  Where do you improve or modify your event to 
reach a higher success? 
 
5) Give the total number of people in attendance of your project.  Include audience zip codes to show visitor engagement. 
 
6) Please fill in the percentage of your total attendance: 0-18 / 19-35 / 36-64 / 65+ 
 
7) Please submit up to 5 images that best represent how the grant funds were utilized.  These may be used in future grant 
promotion, credited to your organization. 
 
8) Submit a quote of your perspective on arts and culture that Carson City may use in publications and promotion. 
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REDEVELOPMENT SPECIAL EVENT GRANTS SCORE SHEET

Cultural Commissioner Name: 

BAC CCA Initiative CC Symphony Pinkerton Proscenium P Wild Horse P
0 = None, 1 = Poor, 2 = Marginal, 3 = Good, 4 = Excellent, 5= Outstanding

PROJECT PLANNING (0 to 5 points)
Project is clearly articulated and well planned with a realistic timeline and clear objectives
Provides clear budget with appropriate financial resources to support the event
Provides plan to market and promote the event to both local and out of town audiences
Demonstrates future sustainability of event (if applicable)

PROJECT MANAGEMENT  (0 to 5 points)
Demonstrated organizational reputability and history to accomplish set goals
Involves qualified personnel to manage project
Identifies and describes methods to evaluate success, impact, and outcomes

ARTISTIC MERIT  (0 to 5 points)
Brings new attention to the value of the arts in our community
Demonstrates creativity, innovation, and/or originality of concept/work

0 = None, 2 = Poor, 4 = Marginal, 6 = Good, 8 = Excellent, 10= Outstanding

COMMUNITY IMPACT  (0 to 10 points)
Demonstrates social, educational, cultural and/or economic relevance for the community

Provides a clear plan to reach diverse and underserved populations such as those whose opportunities 
to experience the arts are limited by geography, ethnicity, economics, or disability
Demonstrates capacity to bring non-local cultural tourists to Carson City

Totals 0 0 0 0 0 0
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Organization chart/structure for the for the 
Snoopy and the Red Baron 

 

 

BAC Executive Director contracts 
with the Charles M. Schulz Museum 

to secure exhibition. 

BAC Director of Operations 
prepares space for the event.  

BAC Executive Director hires new 
staff and schedules current staff to 
work the gallery during the run of 

the exhibit.   

Exhibit is marketed through the 
traditional and non-traditional 

media outlets by Executive Director. 

Brewery Arts Center staff and 
volunteers are responsible for the 

ongoing maintenance and 
operations of the exhibit.  

BAC Executive Director and Dir. 
of Operations carefully remove 

exhibit, pack and ship to its 
next location as contracted. 

FY22 RACC Grant Application Packet - Brewery Art Center 
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Gina Lopez  
gina@breweryarts.org                                                                                                                        775.515.2580                                 

Professional Experience 
Brewery Arts Center, Carson City, NV 
August 2014- present     Executive Director 
Achievements & Responsibilities: 
¶ 6-figure turn around in the first year 
¶ Between $150k - $500k national and local grant awards received annually  
¶ Manages, markets and oversees 100 events, concerts,  projects and classes each year 
¶ Grant writing, fiscal responsibility and oversight 
¶ Artist coordinator / booking agent / hiring staff 
¶ Liaison to our over 15 partner organizations 
¶ Mission accountability  

 
IGNNK, Inc., Carson City, NV 
July 2004- 2015     Director of Creativity & Special Events 
Achievements & Responsibilities:           
¶ Assisted in the development of an online professional development program 
¶ Handled all aspects of customer service, troubleshooting and technical support  
¶ Oversaw and ran multiple international special events with the goal of building community 

 

ICDA Charter High School, Reno, NV  
Aug. 2001-June 2004    Performing Arts Director 
Achievements & Responsibilities: 
¶ Developed Performing Arts Program  
¶ Recruitment and Retention Strategy for Students 
¶ Manager of Performing Arts Campus 
¶ Curriculum Approval  
¶ Program and show producer 
¶ Grant Writer 

Eldorado Hotel Casino, Reno, NV  
July 1999-August 2001   Dir. Of VIP Services and Special Events 
Achievements & Responsibilities: 
¶ Instilled ultimate customer services practices to employees 
¶ Trained several entry level employs up to management positions 
¶ Coordinated multi-million dollar events 
¶ Managed and scheduled VIP Services Department 
¶ Worked with marketing departments to maintain key messaging  
¶ Developed and maintained department budget 
¶ Multi department coordination for property wide special events  

Education  
University of Phoenix, Reno, NV  - Post Graduate work  
University of Nevada, Las Vegas, Las Vegas, NV - Bachelor of Arts 
Current Volunteer Responsibilities  
TEDxCarsonCity - Lead Organizer & licensee, City of Carson City Redevelopment Citizens Committee Member 
Awards 
DaVos Scholarship UNLV (1990), Outstanding Graduating Senior UNLV-College of Fine Arts (1994), Nevada Womenôs 
Fund: Woman of the Year (1997),  Reno Gazette Journal, Best of Education Award (2002),  Featured Artist- Artown 
(2007), Foundation for the Betterment of Carson City-Organization of the Year Award (Let Them Be Kids 2013), Northern 
Nevada Business Weeklyôs Top-40 Powerful Women (April 2018) 
 FY22 RACC Grant Application Packet - Brewery Art Center 
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Michael Wiencek   
mikey@breweryarts.org                                                                                                                        775.315.3244                                 

Professional Experience 
Brewery Arts Center, Carson City, NV 
April 2020- present     Director of Operations 
Achievements & Responsibilities: 
¶ Managing staff and volunteers 
¶ Managing campus resources 
¶ Responsible for $240,000 State Historic Preservation Grant for facility  
¶ Coordination and implementation of concerts and events 
¶ Artist coordinator / booking agent / hiring staff 
¶ Liaison to our over 15 partner organizations 
¶ Mission accountability  

 
Comstock Propane, Carson City, NV 
2012- 2020     Commercial Tanker Driver/Service Technician 
Achievements & Responsibilities:           
¶ Certified through State of Nevada LP Gas board 
¶ Coordination of deliveries across Northern Nevada 

 

Naturally Beautiful Gardens, Carson Valley,  NV  
2007-2012    Project Foreman  
Achievements & Responsibilities: 
¶ Manage staff and laborers on custom landscape projects 
¶ Responsible for direct customer relations 
¶ Executed custom landscape designs from blueprint to completion 

Nationwide Communications and CBS Broadcasting, Seattle, WA & Portland, OR  
1994-2000   Promotions Administrator 
Achievements & Responsibilities: 
¶ Managed promotion department staff and interns 
¶ Created and carried out sales promotions and special events 
¶ Onsite talent at promotional events, concerts, parties and large public events 
¶ On air talent and producer of specialty shows 

 
Education  
Mt. Hood Community College 996-1998 
Associates degree program, media broadcasting 
 
Current Volunteer Responsibilities  
Brewery Arts Center, Board of Directors 2014-2020, Proscenium Players, Board of Directors 2014-2017, Sassabration 
Organizing Committee 2015- present, Christmas in April, Seattle Washington (annually)  
 
Awards 
2019 Carson City Mayorôs Art Award Winner ï Service to the Arts  
 

 
 

FY22 RACC Grant Application Packet - Brewery Art Center 
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Cash Basis  Tuesday, September 28, 2021 11:30 AM GMT-07:00   1/2

Brewery Arts Center
Statement of Financial Position

As of September 28, 2021

TOTAL

ASSETS
Current Assets
Bank Accounts
Artisan Store-0861 24,535.10
Cash on hand-Cafe 2,239.40
Cash on hand-Office -200.00
Grants Management-9988 130,885.00
Levitt-3854 995.48
Operating account-9319 -124,298.42
Plumas - 4299 -5.00
Plumas - 4412 26,253.66
Plumas- 4723 SHPO 59,667.10
TED-4076 100.51
Ticket Escrow-0879 0.00

Total Bank Accounts $120,172.83

Accounts Receivable
Accounts Receivable (A/R) 0.00

Total Accounts Receivable $0.00

Other Current Assets
Uncategorized Asset 730.85
Undeposited Funds 3,467.29

Total Other Current Assets $4,198.14

Total Current Assets $124,370.97

Fixed Assets
Fixed Assets 0.00
Furniture and Equipment 1,630,603.02
Harmony Park 0.00
Land 2,396.00
Z-Accumulated Depreciation -755,829.00

Total Fixed Assets $877,170.02

Other Assets
Community Foundation of WN 11,000.22

Total Other Assets $11,000.22

TOTAL ASSETS $1,012,541.21

LIABILITIES AND EQUITY
Liabilities
Current Liabilities
Accounts Payable
Accounts Payable (A/P) 0.00

Total Accounts Payable $0.00

Other Current Liabilities
Direct Deposit Payable 0.00

FY22 RACC Grant Application Packet - Brewery Art Center 
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Cash Basis  Tuesday, September 28, 2021 11:30 AM GMT-07:00   2/2

TOTAL

Kabbage-SBA PPP 0.00
Loan-1- 8121 0.00
LOC Loan- Line of Credit - 9953 5,643.72
Payroll Liabilities 642.59
NV Unemployment Tax 0.00
Whitney Peak judgement I. Hill/Summit Collection Services 1,810.80

Total Payroll Liabilities 2,453.39

Sales Tax Liability 0.00
Square Tips 553.80

Total Other Current Liabilities $8,650.91

Total Current Liabilities $8,650.91

Long-Term Liabilities
N/P SBA Loan - Covid 19 228,600.00
Performance Hall Loan 0.00

Total Long-Term Liabilities $228,600.00

Total Liabilities $237,250.91

Equity
Unrestricted Net Assets 682,370.85
Net Revenue 92,919.45

Total Equity $775,290.30

TOTAL LIABILITIES AND EQUITY $1,012,541.21

FY22 RACC Grant Application Packet - Brewery Art Center 
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Cash Basis  Tuesday, September 28, 2021 11:28 AM GMT-07:00   1/2

Brewery Arts Center
Statement of Activity

July 1 - September 28, 2021

TOTAL

Revenue
Contributions and Grants 359,180.09
Program Service Revenue
Class Fees 2,078.50
Concession Revenue 6,058.83
Event Revenue 19,031.47
Facility Use 6,050.00

Total Program Service Revenue 33,218.80

Sales of Product Revenue 961.50
Square Income 10,731.59

Total Revenue $404,091.98

Cost of Goods Sold
Cost of Goods Sold
Bank and CC Fees 424.04

Total Cost of Goods Sold 424.04

Total Cost of Goods Sold $424.04

GROSS PROFIT $403,667.94

Expenditures
Artist Fees 3,761.83
Building Maintenance & Repairs 209,844.78
Concessions -16,648.63
Contract Instructors 1,837.50
Contract labor 2,565.00
Dues and Subscriptions 680.15
Equip Rental and Maintenance -19,224.88
Event Expense 67,729.64
Fundraising Expense 64.56
Insurance - Liability, D and O 3,513.68
Marketing 969.02
Other Expenses 1,810.80
Payroll Expenses
Taxes 3,269.62
Wages 35,723.90

Total Payroll Expenses 38,993.52

Property Tax 17.99
QuickBooks Payments Fees 10.00
Supplies
Office 969.78
Operations 1,653.60
Other Supplies 107.98

Total Supplies 2,731.36

Travel 1,375.29
Uncategorized Expenditure 103.41FY22 RACC Grant Application Packet - Brewery Art Center 
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Cash Basis  Tuesday, September 28, 2021 11:28 AM GMT-07:00   2/2

TOTAL

Utilities
Electric 3,232.00
Gas 266.19
Internet 3,436.47
Security 399.88
Trash 425.00
Water 2,853.93

Total Utilities 10,613.47

Total Expenditures $310,748.49

NET OPERATING REVENUE $92,919.45

NET REVENUE $92,919.45

FY22 RACC Grant Application Packet - Brewery Art Center 
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Carson City Symphony Association 
Concert Series FY21-22 

 Project Organization Chart 

!"#$%&'()*"#'
(%+&,'-&./#,.$0'
-&%1.20'3+$+*.&'

4%$'5+66.$'
7&.+/)&.&'

-&%1.20'8#$+$2#+"'9,:#/%&'

'
'

;).'4./2<'
!,)2+0#%$'=#&.20%&'

'
'
'

5#2<+&,'>)00%$'
?<%&+"'=#&.20%&'

=+:#,'()*"#'
3)/#2'=#&.20%&'

;@AB<%$@'?%$,)20%&'

C)B.'5+A#&.D'
C+0#$%'E)0&.+2<''
-&%1.20'9,:#/%&'

-&#/2#""+'>+FG#$/'
?.""%'H$/0&)20%&I?%+2<'

C+)&+'J#6/%$'
K%)0<';0&#$*/'+$,''

L%0'M)#0.'5.+,@'N%&'
?+&$.*#.'>+""'-"+@.&/'
H$/0&)20%&I?%$,)20%&'

See also: 

Symphony Board List, 
Biographies of Guest 
Artists and Key 
Personnel  

'

3#2<."".'-%F.&/'
4%@N)"'L%#/.'?+&/%$'

?<#",&.$O/''?<%#&''
=#&.20%&'

67



printed 9/20/21 

!"#$%&'!()*'$*+,-%&*'"$$%!(")(%&.'(&!/'
P.O. Box 2001, Carson City, NV 89702-2001 

BOARD OF TRUSTEES, 2021-22 SEASON (FY22) 

Term 
ends 

Name, Position, 
(Occupation) 

Phone, Cell phone, 
Fax, Email 

 
Address 

6/2023 Elinor Bugli, President 
Publicity, Grants Chair 
(Hydrologist, U.S. Geological 
Survey, retired) 

(H) 775/883-4154 
(C) 775/721-6302  
(E) ehbugli@aol.com 

191 Heidi Circle 
Carson City, NV 89701-6532 

6/2022 Grant Mills, Vice President 
Symphony Stage Manager, Fallon 
Liaison, Audit Committee 
(Owner, Mills Farm & Industrial) 

(H) 775/867-3099 
(W) 775/867-3000 
(C) 775/217-0988 
(F) 775/867-3191 
(E) grantmfi@yahoo.com 

3900 Sheckler Road 
Fallon, NV 89406 

6/2024 Jon Rabben, Treasurer 
Program Notes Writer 
(Accountant, retired) 

(H) 775/783-9086 
(E) jm1948rabben@gmail.com 

1328 Petar Dr. 
Gardnerville, NV 89410-5864 

6/2023 Edith Isidoro-Mills, Recording 
Secretary, Publicity (Fallon), 
Nominations 
(Horticulturist, Garden of Edith) 

(H) 775/867-3099 
(F) 775/867-3191 
(C) 775-427-3099 
(E) eaim@phonewave.net 

3900 Sheckler Road 
Fallon, NV 89406 

6/2022 Kathleen Long, Volunteer 
Coordinator 

(C) 1-775/293-3610 
(E) alverno10@gmail.com 

186 Lake Glen Dr. 
Carson City, NV 89703-5215 

6/2023 
 

Brian Fox 
Concertmaster, School liaison 
(CCSD Orchestras Teacher) 

(W) 775/283-1779 
(C) 775/848-5643 
(E) Bfox@carson.k12.nv.us 

2336 Dawn Circle 
Carson City, NV 89701 

6/2022 Steve Pfister, Founder of Pacific 
Mist Music 

(H) 775/324-1445 
(E) pacificmistmusic@charter.net 

17 S. Virginia St. #307 
Reno NV. 89501 
 

6/2024 Michelle Powers, Joyful Noise 
Children’s Choir Director, WCSD 
Music Teacher, 

(C) 775/720-1916 
(E) mrees@nevada.unr.edu 

200 James Ct #27  
Mound House, NV 89706 
 

6/2024 
 

Mikki Keirstead, Trustee, 
Percussionist,  

(C) 775/315-0796 
(E) Mikkikeirstead@gmail.com 

2568 Blue Haven Lane 
Carson City, NV 89701 

 
Personnel: 
David Bugli, Music Director & Conductor, 775/883-4154 (H), 775/720-1741 (C), dcbugli@aol.com 
Ricky Hutton, Choral Director, 291/218-5634, richardjhutton@gmail.com 
Sue Jesch, Education Director, 775/450-5584, susanjesch@gmail.com 
Laura Gibson, Associate Concertmaster, Grants Committee, Strings Teacher, 775/887-5614, gibsonrosen@sbcglobal.net 
Gary Schwartz, Consort Canzona Director (on leave this season), 775/229-3769, consortcanzona@gmail.com 
Tiffany Alm, Victorian Dancers Director/Choreographer, 775/400-2952, tiffany@yballroomdance.com, 
Jane Johnson, Symphony Librarian and Consort Canzona Liaison, 775/267-3427, jane3491@charter.net 
Charlotte Tucker, Carson Chamber Singers Librarian, 775/883-4552, charliet1931@gmail.com 
 
 
 Tax Exempt FEI No. 88-0229678 
 Web site: CCSymphony.com 
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Carson City Symphony Association 
RACC/CCCC Grant - Key Personnel and Guest Soloists FY22 

 
ELINOR BUGLI, President, Carson City Symphony Association 
191 Heidi Circle, Carson City, NV 89701-6532  
EHBugli@aol.com 
775-883-4154  
 
Elinor Bugli has been a member of the Carson City Symphony since its founding in 1984, serving on 
the Board of Trustees as well as playing violin in the orchestra. As president of the Symphony 
Association, she volunteers as manager, publications editor, and grant-application writer. She has 
been Secretary-Treasurer of the Mile High Jazz Band Association since its founding in 2001.  Her 
applications resulted in the Symphony's selection as Nevada's Continental Harmony organization by 
the American Composers Forum and the National Endowment for the Arts in 2000, and the Mile High 
Jazz Band's selection for the same honor in 2003. 
 
Member and past Chair of the Carson City Cultural Commission, Ms. Bugli is also Treasurer of the 
Carson City Arts & Culture Coalition. She has served as President of the Board of Directors of the 
Brewery Arts Center and Chair of the Docent Council at the Nevada Museum of Art in Reno. 
 
Ms. Bugli plays chamber music with the Silver Strings, plays in the Carson Valley Pops Orchestra, 
and has played in the Northern Virginia Symphony, Ruby Mountain Symphony, Foundation 
Orchestra, and the pit orchestra for Western Nevada Musical Theatre Company productions. 
 
In 2001, sponsored by the Carson City Symphony Association, Ms. Bugli was selected for 
"Leadership Carson City," a ten-month educational program of the Carson City Area Chamber of 
Commerce for community leaders. In 2003, representing the Symphony, she participated in group 
consulting for nonprofit organizations by Capital Venture. In 2007, she and David Bugli received the 
Volunteer of the Years award from the Foundation for the Betterment of Carson City Parks and 
Recreation. 
 
Ms. Bugli has B.A. and M.A. degrees in geology (U. of Minnesota and Wesleyan University, Conn.) 
and is retired from a career as hydrologist with the U.S. Geological Survey. While at USGS, she 
received a Dept. of the Interior award for excellence of service as part of the USGS Benchmark 
Outreach Team. 
 
DAVID C. BUGLI, Music Director and Conductor, Carson City Symphony 
191 Heidi Circle Carson City, NV 89701-6532  
dcbugli@aol.com 
775-883-4154 
 
David C. Bugli, Music Director and Conductor of the Carson City Symphony, has a Bachelor of 
Science Degree in music education from Ithaca College, N.Y., where he studied composition for four 
years with Karel Husa. He has a Master of Music Degree from the University of Massachusetts. 
 
In addition to conducting, Mr. Bugli plays classical and jazz piano, tuba, and trombone; composes 
and arranges music; has been an organist and choir director; and was a piano instructor at Western 
Nevada College. He is the leader and keyboard player with the Mile High Jazz Band (big band) and 
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the Millennium Bugs and other jazz combos. He was Assistant Conductor of the Foundation 
Orchestra in Reno, and has guest conducted and performed with several community musical 
organizations in New England, the Washington, D.C., area, and Nevada. These include the Pioneer 
Valley, Northern Virginia, and Ruby Mountain Symphonies, McLean Chamber Orchestra, Difficult Run 
Jazz Band, and the Commonwealth and Zephyrus Brass Quintets. 
 
Mr. Bugli founded and for several years organized annual TUBACHRISTMAS events in Reno and a 
Holiday Brass Ensemble for the annual Capitol Tree Lighting in Carson City. In 2007, he received the 
Nevada Governor's Arts Award for Distinguished Service to the Arts, and with his wife, the Volunteer 
of the Years award from the Foundation for the Betterment of Carson City Parks and Recreation. 
 
Formerly a computer programmer/analyst with the State of Nevada, Mr. Bugli, now devotes his time 
to music composition, performance, and related activities. His compositions It's About Time: Styles for 
Jazz Combo and Orchestra (2010) and Ruby Mountain Reflections (2012) were premiered by the 
Ruby Mountain Symphony; his Becoming Mark Twain was performed by the Reno Pops Orchestra 
and the Ruby Mountain Symphony; and his Horse Tails for youth strings and orchestra was 
performed by the Elko High School String Orchestra and Ruby Mountain Symphony in 2013. 
 
Mr. Bugli completed a series of orchestral and vocal arrangements of Home Means Nevada for the 
State's sesquicentennial. The arrangements were commissioned by the Reno Philharmonic and 
made possible by a significant grant from the E. L. Wiegand Foundation. They are available for 
downloading, free of charge, on the Reno Philharmonic website http://renophil.com/hmn. The main 
arrangement was performed by the Reno Philharmonic in October 2014 and by several other 
orchestras and choruses throughout the state.  http://davidbugli.com 
 
RICHARD HUTTON 
Carson Chamber Singers Director 
760 Rosewood Dr., Reno, NV 89509 
richardjhutton@gmail.com 
219-218-5634 
  
Richard Hutton was officially appointed Director of the Carson Chamber Singers in early 2021, but his 
association with the Carson Chamber Singers goes back to the summer of 2019. Hutton is in his sixth 
year as Choral Director at Spanish Springs High School. He is also the Fine Arts Department Chair. 
He has resided in Reno, NV for nine years having also taught various levels of music at Sage Ridge 
School and Hug High School. He has served as an Interim Choral Director for the Reno Philharmonic 
Chorus and was also the Artistic Director of the Reno Baroque Ensemble. He served as the Nevada 
Music Educators Association's Washoe Zone Representative from 2019-2021 and as Nevada ACDA 
Repertoire and Standards Chair for Mixed Choir. Richard is pursuing a Doctorate of Musical Arts in 
Choral Conducting at the University of Nevada Reno. He holds a Master of Music in Choral 
Conducting degree, with distinction, from Westminster Choir College of Rider University in Princeton, 
New Jersey. His primary teachers there were Dr. Joe Miller, Dr. James Jordan, and Dr. Andrew 
Megill, three of America's most sought-after choral conductors. He has sung Tenor or Countertenor in 
such renowned ensembles as the Westminster Choir, Westminster Kantorei, Westminster Symphonic 
Choir, Westminster Williamson Voices, and Westminster Chamber Choir. Richard was North Shore 
Choral Society's Apprentice Conductor, worked with the choral ensembles of Evanston Township 
High School and Maine West High School, was an adjunct music faculty member at Princeton Day 
School, and a semifinalist in the National ACDA Conducting Competition. Prior to completing his 
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graduate degree, he received his Bachelor of Arts in both Music and Philosophy with a minor in 
Bioethics, magna cum laude from Loyola University, Chicago, where he studied voice and conducting 
with Dr. Julia Davids. In past summers, he sang with the Westminster Choir at Spoleto Festival 
U.S.A., the Westminster Chamber Choir and Festival Chorus, and conducted and sang in the Norfolk 
Chamber Choir of Yale University. He enjoys directing musicals at his schools including Legally 
Blonde, Spamalot, Footloose, Beauty and the Beast, and The Wizard of Oz. He and his wife Ashton 
and daughters Pearl and Evelyn love the Reno-Tahoe area. He is also a lay pastor at Living Stones 
Church Reno.  
 
SUE JESCH, Education Director and Founder, Symphony Youth Strings 
2201 Kansas St., Carson City, NV 89701 
susanjesch@gmail.com 
775-450-5584 
 
Sue Jesch joined the Carson City Symphony in 2004. She became founding director of Symphony 
Youth Strings (formerly Strings in the Schools) and Strings in the Summer programs in 2005, and 
STRAZZ advanced youth strings jazz and fiddle ensemble in 2006. She also founded Carson City 
Symphony's Not Quite Ready For Carnegie Hall Players, a string ensemble for adult intermediate 
string players. She received the 2011 Nevada Governor's Arts Award for Leadership in Arts 
Education.   
 
Ms. Jesch began her formal music instruction at the University of Minnesota, Duluth, and later 
became part of its music faculty, serving as Director of the Preparatory School in Strings. She studied 
violin performance and pedagogy in Oxford, England, with internationally acclaimed string teacher 
and lecturer, Kató Havas, and is accredited as a representative teacher of the New Approach.  She 
has played professionally with orchestras and chamber-music ensembles in Minnesota and 
Oklahoma.   
 
In Nevada, Sue Jesch has been concertmaster and principal viola of the Carson City Symphony and 
the Ruby Mountain Symphony, and member of the Foundation Orchestra, the Carson Valley Pops 
Orchestra, Silver Strings, Sierra Strings, Hot Club Gang, and other chamber music groups.  Ms. 
Jesch teaches violin and viola privately in her studio in Carson City.  
 
LAURA GIBSON, Associate Concertmaster, Carson City Symphony  
Instructor and Conductor, Symphony Youth Strings  
3331 Berkenfield Dr. Carson City, NV 89701 
gibsonrosen@sbcglobal.net 
775-887-5614  
 
Laura Gibson, Associate Concertmaster, has performed with Carson City Symphony since June 2003 
and has assisted with Symphony Youth Strings since 2005. She previously served as principal 
second violin of this group as well as of TOCCATA – Tahoe Symphony Orchestra and Chorus. She 
also plays for weddings and special events with the chamber ensembles Sierra Strings of Tahoe and 
Carson City Symphony's Silver Strings. Her musical career on the violin began at age nine in South 
Bend, Ind., at a school music program.  
 
Ms. Gibson went on to play with the University of Notre Dame orchestra while in middle and high 
school, and continued private lessons while attending Oberlin College in Ohio. During the following 
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years, she primarily played fiddle music of various styles - with her husband, Michael Rosen on guitar 
and vocals - in the group Meridian of Taupo, New Zealand, and others.  
 
While living in New Zealand, Ms. Gibson taught violin lessons privately and with the Taupo School of 
Music. She has assisted Sue Jesch with the Carson City Symphony's Symphony Youth Strings 
programs since their inception in 2005, teaches the beginning violin classes, and conducts the youth 
string ensembles. A substitute teacher in Carson City elementary schools, Ms. Gibson regularly 
brings her violin to schools and plays for students to increase their awareness of stringed 
instruments.  
 
PRISCILLA HAWKINS. Cello Instructor 
P.O. Box 331 
Lee Vining, CA 93541 
phawkins@dcn.org 
248-904-6013 
 
Priscilla Hawkins, a cellist since childhood, earned a degree in Music Education from the University of 
Michigan and a California Life Teaching Credential. She studied cello with Edward Korkigian, Detroit 
Symphony; Jerome Jelinek, University of Michigan; Jeffrey Solow, Los Angeles; Ron Leonard, 
Principal Cellist, Los Angeles Philharmonic; Lubomir Georgiev, Sacramento; and Marika Hughes. She 
was Principal Cellist of the Detroit Women's Symphony; Grosse Point Symphony, Detroit, MI; Tulare 
County Symphony, CA; and Bakersfield Symphony, CA; and played in the Aspen Festival Orchestra, 
CO, and Stockton Symphony, CA. She also has extensive chamber music and solo experience, and 
has recorded and released two CDs (“Out of the Wood” and “Back Beat Cellos: 2 Cellos and 
Percussion playing jazz, folk, country, and tango"). 
 
Ms. Hawkins' varied organizational and teaching career, including serving as President of the 
California Chapter and Sacramento Section of ASTA (the American String Teachers Association). In 
addition to teaching private cello students, she taught strings at seven Elementary and Junior High 
Schools in the Detroit Public Schools; initiated and taught a new elementary level string program in 
Porterville, CA, Public Schools; was high school String Music Coach in the Bakersfield, CA, School 
District; taught cello students as guest Master Teacher in the Azores Islands; and presented cello 
bowing workshops and cello sectionals in the Davis, CA, Schools. With Andy Luchansky, Ms. 
Hawkins organized a Cello Festival for regional students; she co-organized a “Mono Lake Music and 
Ecology Camp” for teenagers; and adjudicated CMEA (California Music Educators Association) and 
ASTA Solo and Ensemble Festivals. 
 
Most recently, Ms. Hawkins presented “History of the Cello - A Lecture/Demonstration/Workshop,” 
sponsored by Carson City Symphony Assoc. and funded in part by a grant from Nevada Humanities. 
 
MICHELLE POWERS, Director, Joyful Noise Carson Children’s Choir 
 (775) 720-1916  
mrees@nevada.unr.edu 
 
Michelle Lynette Powers, a mother of four, was a non-traditional student who returned to College later 
in life to complete what she started many years ago.  Born in Fort Polk, LA, she was raised in Carson 
City, NV. She attended Western Nevada College, part time, while working and raising a family, and 
earned her Associates of Arts with emphasis in Management and Music. In 2020, she completed her 
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Bachelor’s in Music Education at UNR, and currently teaches elementary school music in the Washoe 
Co. School District. Michelle plays flute as her primary instrument; she has played since 5th grade, 
and enjoys being a flute instructor in her community. She also plays a little piano, guitar, ukulele, and 
whatever else she can.   

Michelle has always been part of her community, volunteering and helping as a tutor, at a horse-
riding establishment that catered to people with physical and mental exceptionalities, and as co-
director of a vacation bible school program. Her musical activities have included coordinating the 
music portion of the Arts in the Park summer outreach program sponsored by Brewery Arts Center in 
Carson City, and introducing a handbell ensemble to a local elementary school through an after-
school program also sponsored by Brewery Arts Center.  She has participated in Carson City 
Symphony, Carson Chamber Singers, Carson City Community Band, UNR Wind Ensemble, UNR 
Wind Symphony, UNR Flute Ensemble, UNR Chamber Choir, and the Barefoot Flute Ensemble and 
other additional Flute Ensembles, and she considers herself a lifetime member of the local premier 
group Tintabulations Handbell Ensemble. 

For more than 15 years, Michelle has been Handbell Choir Director of the Hosanna Handbell Choir, 
and served for eight years as the director of the Cherub Choir for preschool to 2nd grade students, at 
the First United Methodist Church, in Carson City. Michelle also directs the Joyful Noise Carson 
Children’s Choir, a tuition-free educational program of the Carson City Symphony Association for 
students ages 4-12. She is certified Level 1 in the Orff Schulwerk process to music education and is 
continuing onto Level 2 and 3.  

JON RABBEN, Financial Advisor 
1328 Petar Dr. 
Gardnerville, NV 89410-5864 
Jm1948rabbben@gmail.com 
775-783-9086

Jon Rabben is a retired CPA who had a 30-year Federal Government career as an auditor.  His 
present duties as Treasurer of the Carson City Symphony Association consist of maintaining the 
financial books and records, preparing tax returns and reports to internal and external entities, 
processing revenue and disbursements, and providing financial advice as needed. 

Mr. Rabben has extensive musical background and experience. He began clarinet lessons in 
childhood and continued for several years thereafter.  He currently plays clarinet in the Carson City 
Symphony. He also earned a Bachelor of Music in Voice Performance from the University of 
Maryland in 1973. He sang professionally part-time in the Washington, DC, area for many years until 
retiring to Gardnerville, NV, in 2007. He sings with the Carson Chamber Singers and other groups in 
Carson City and the surrounding area. 

LUPE RAMIREZ, Latino Outreach Coordinator 
Lupe.Ramirez@wnc.edu 
775-297-5713

Lupe Ramirez’ professional role as the liaison for the Latino community has given her the opportunity 
to connect with the underserved population and to guide them through degree completion.  She 
believes that education is the key to a better future, and she helps all the students she meets with to 
recognize that they have a potential to succeed in college. 
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Ms. Ramirez earned her Bachelor of Science degree in Business Management from Western 
Governor University and her Associate of Applied Science Degree from Western Nevada College.  
Her special awards include 2018 Nevada Postsecondary Champion, ACT College and Career 
Readiness award, and a Capstone Certificate of Excellence, Western Governor University. She is a 
member of the Carson City School Board, has been a member of the Carson City Cultural 
Commission, and recently retired from her position as Latino Outreach Coordinator and Latino Cohort 
Program Founder/Adviser at Western Nevada College. Her daughter attended Carson City schools 
and is senior at the University of Nevada, Reno. 
 
 
ELLEN BURR. Flute Soloist, October 2021 
Venice, CA 
ellenburrflutist@gmail.com 
https://ellenburr.com 
 
As an energetic and entertaining flute performer, Ellen strives to broaden the sound capabilities of the 
instrument while challenging the notions of what a soloist can achieve. Her dedication to promoting 
improvisation and contemporary classical music is also reflected in her numerous and diverse 
ensemble appearances. Jim Santella of Cadence Magazine said of Ellen!s unique approach to her 
instrument and music: "["] creative artists such as Burr, who turn the flute into a tool for exploration, 
give their audience a wide range of aural experiences." Ellen's solo debut was with the Topeka 
Symphony when she was sixteen, and she has since been a soloist with orchestras throughout the 
United States, appearing with the Friends of Music Orchestra in Pasadena, CA; the Santa Monica 
Chamber Orchestra in Santa Monica, CA; the Overland Park Orchestra in Kansas City, KS, and the 
Wichita State University Orchestra in Wichita, KS. Ellen has premiered numerous new works by 
contemporary classical composers as varied as Roberto Sierra, James Tenney, Alba Potes, Phillipe 
Bodin, Daniel Rothman and David Avshalomov. Additionally, Ellen Burr performs regularly with the 
Los Angeles Flute Orchestra, Adam Rudolph's Go: Organic Orchestra, Composer's Ensemble of Los 
Angeles and her own quartet Kaleidoscope, and she has played in a duo with bassoonist Sara 
Schoenbeck, with Wolfgang Fuchs, Mark Dresser, James Newton, and Yusef Lateef; and with Steuart 
Liebig!s Minim and Stigtette, Brad Dutz!s Nonet, Vinny Golia's Flute Quartet, LoCal Composers 
Ensemble, Rarebirds with Steve Burr and Dirt Tribe rock band among others. 
 
As leader of her own multi-disciplinary improvisation troupe, "The LA Collective, Ellen brings together 
strictly classical musicians with improvising musicians, dancers, actors, videographers and poets to 
develop an improvisation style that mixes indeterminate and structured improvisational forms. She is 
also interested in exploring notation to express an idea of structure and movement that can 
intermediate all the real time performing arts. 
 
Ellen Burr has been a featured performer at numerous Los Angeles music festivals and concert 
series, including: Microfest, Line Space Line, EarJam, Crypto Night, Women Should Be Seen and Not 
Heard, West Hollywood Street Fair, Taste of LA, Santa Monica Folk and Jazz Festival, CalArts! 
Electro-Acoustic Music Marathon, Lira Concerts at LA Harbor College, Sunday Evening Concerts at 
Open Gate Theatre, Music at Noon at Pasadena Presbyterian Church, Concerts West and Music of 
Changes. She has also appeared at Wichita State University's 2006 Contemporary Music Festival, 
the 2003 Vancouver Jazz Festival and the 2002 Las Vegas New Music Festival. Her performances 
include two showcase concerts at the 2009 National Flute Association Annual Convention in New 
York City, a self-produced meditation-style concert of Telemann's "Twelve Fantasies" for solo flute, A 
"Tribute to Lucky Mosko" with the Los Angeles Wholesale Orchestra, a Notations 21-Concert of 
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Graphic Scores at the Chelsea Art Museum in New York City and Vancouver New Music's 
presentation of Cornelius Cardew's "Treatise," led by John Tilbury. 
 
Ellen draws inspiration from the Fluxus art movement and the esthetics of many great video artists 
and concrete poets. This early influence shows through her many collaborations with fellow 
improvisers and various theater and dance troupes. She has performed and composed for numerous 
films, television and radio shows, chamber music, dance, theater and opera, and has had over fifty of 
her compositions performed in the United States and Europe. She has written dance scores for Tina 
Mantel, now Director of Dance at the Zurich University of the Arts; Heidi Duckler of Collage Dance 
Theatre, Katja Biesanz of Dance Theater, and Anet Margot Ris, former dancer with Rudy Perez; and 
theater scores for William Fisher, now Dean of Theater at Ohio University in Athens, OH. In 2008 she 
presented a full production of her opera Five, featuring five singers and five instrumentalists, at the 
Electric Lodge in Venice, CA. She is a current member of ASCAP, American Composers Forum, 
American Music Center, Music Teachers' Association of California (MTAC) and the National Flute 
Association. Ellen Burr is featured on more than twenty CDs spanning eighteen years, in styles as 
diverse as experimental classical and Celtic folk. "Duos," a CD of her own compositions and 
improvisations with various musicians, was released in 2006 and has received airplay and reviews 
around the globe. A Subito grant from American Composers Forum helped complete “Duos.” Ellen is 
a multiple grant recipient, having received an additional Subito grant for her production of FIVE, as 
well as a Composers in Residence grant from Meet the Composer. 
 
Ellen!s passion for teaching began when she took on her very first private students, and for more than 
thirty years she has been bringing her distinctive teaching style to students around the world. She 
encourages a respect for technique coupled with exploration and discovery. Ellen gives instruction on 
extended flute techniques, electronic effects, free and melodic improvisation, theory, expression and 
rhythm; as well as lectures on practice planning, nerves, stage presence, creative business and 
financial planning for freelance artists, money matters, networking and even preparing fast and 
inexpensive meals for working musicians! She has been in residence and presented master-classes 
at California Institute of the Arts, Wichita State University, University of Mary Washington in 
Fredricksburg, VA, the National Flute Association Annual Convention, Internales Symposium de 
Darstellenden Kunste in Switzerland, Pacific Flute Camp, Wildacres Flute Retreat and Amadeus Flute 
Camp. Recent workshops include: Improvisation Workshop at the Electric Lodge and Music 
Improvisation Workshop-Turn on Your Creativity! with Howard Richman and Florence Mercurio Riggs 
at Guitar Merchant in Canoga Park, CA. 
 
Ellen Burr maintains a busy private teaching practice in Los Angeles. Her students have held 
positions in California state bands and orchestras and have won numerous local solo competitions 
including: Kiwanis Club, Brentwood Symphony, Marina Women's Club, Palisades Symphony Annual 
Young Artists Award and Westside Committee of the Los Angeles Philharmonic Scholarship. They 
have gone on to attend prestigious universities such as Boston Conservatory, Peabody Conservatory, 
University of Southern California and State University of New York at Buffalo. In addition to teaching, 
Ellen has been coaching and adjudicating student competitions and chamber music since 2004. She 
is presently a coach for Junior Chamber Music and a judge for Music Teachers' Association of 
California's Certificate of Merit. 
 
Ellen has been conducting student and professional groups since 1986. She is currently the 
conductor of the Los Angeles Flute Orchestra and the LA Collective. She will conduct a flute choir 
reading session at the National Flute Association's 2010 Annual Convention in Anaheim, CA. 
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Ellen is a Yamaha Performing Artist and a Smart Music Clinician. Ellen earned a Bachelor of Music 
degree in Flute Performance from Wichita State University, where she studied flute with Dr. Frances 
Shelly and composition with Dr. Walter Mays, began exploring free improvisation under the direction 
of Dr. Arthur Wolff and participated in classes with visiting artists John Cage and R. Murray Schafer. 
She went on to receive a Master of Fine Arts degree in Music Composition from California Institute of 
the Arts, studying with Pulitzer Prize winner Mel Powell, Earle Brown, Morton Subotnick, Vinko 
Globokar and Stephen Mosko. Ellen has also studied flute with Jim Walker, and has participated in 
master-classes with William Bennett and Michel Debost. In addition, she was awarded the coveted 
Certificat de Stage after studying with Jean Pierre Rampal at the Academie Internationale D'Ete in 
France.  
 
In 1997 Ellen was the subject of a feature article, “Teaching Self-Awareness,” in Flute Talk, and has 
since been a contributing editor to the magazine. Her series of articles spans a variety of subjects 
such as "Being a Casual Musician," "The Trick to Staying Fresh With a Full Teaching Load," "Building 
Confidence," and "Building a Studio." Ellen is also a new music reviewer for the Australian ezine Flute 
Focus. Under her own EClectic Buzz label, she has written and published Syukhtun, a solo flute 
composition featuring singing and playing at once; Flutastics, an extended techniques method book; 
Intervallic Studies on Symmetrical Scales, a 250 page exercise book; and Ink Bops, an 
improvisational graphic card deck. Ink Bops is included in Notations 21, an anthology of innovative 
musical notation, edited by Theresa Sauer and published by Mark Batty (New York, 2008). 
Born in Buffalo, NY and raised in Detroit and Kansas City, Ellen came from a loving but decidedly 
non-musical family. At age ten, to avoid a social studies class, she took up flute in the school band 
and quickly developed a love for the instrument and a direction for her life. Ellen's busy and eclectic 
career reflects the very whimsical way in which it began.  

STEPHEN FRAMIL, Cello Soloist, February 2022 
686 Limehouse Rd. 
Wayne PA 19087-2856 
sframil@gmail.com 
610-716-5737 
www.stephenframil.com 
 
Distinguished as the first American cellist to perform in Hanoi since the Vietnam War, Stephen Framil 
has performed as concert soloist, chamber musician and conductor around the world:,including 
Carnegie Weill & Avery-Fisher Halls (New York), Verizon Hall (Philadelphia), Hong Kong City Hall, 
with the Franz Liszt Chamber Orchestra (Hungary), Volgograd Philharmonic Orchestra (Russia), 
Latvian Philharmonic Chamber Orchestra (Italy Tour 2007), Manila Philharmonic Orchestra 
(Philippines), National Philharmonic of Moldova, Oltenia State Filarmonica (Romania), Zaporozhye 
Symphony Orchestra (Ukraine), Vratza Philharmonic Orchestra (Bulgaria), Viêt Nam National 
Symphony Orchestra, Bombay and Bangalore Chamber Orchestras (India), Redlands Symphony 
Orchestra (CA), Nashville Chamber Orchestra (TN), Dame Myra Hess Memorial Concert Series 
(“Live” Broadcast on WFMT - Chicago), Brunei Music Society, and the Hong Kong Chamber Music 
Society, among others.  Stephen Framil is the Music Director & Conductor of CAMERATA 
PHILADELPHIA, and Artistic Director of the Port City Music Festival (North Carolina). 
 
As a versatile and dedicated educator, Stephen Framil (DM, Indiana University) has given cello and 
chamber music masterclasses at the Shanghai Conservatory (China), Yong Siew Toh Conservatory 
(Singapore), University of Illinois (Champaign-Urbana), DePaul University (Chicago), Longy School of 
Music (Boston), Vanderbilt University/Blair School of Music (Nashville), University of Arizona, 
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Roosevelt University/Chicago College of Performing Arts, University of Reno, Volgograd 
Conservatory (Russia), Moldova Academy of Music, University of Hong Kong, Silliman University 
(Philippines), and the Hanoi Conservatory (Vietnam), to name a few.  Dr. Framil is been an 
adjudicator for the Hong Kong Schools of Music Festival (2004), and the 2007 Schadt String 
Competition (Allentown, PA).  In 2008 Dr. Framil joined the artist faculty at the Killington Music 
Festival in Vermont, and is currently the Symphony Orchestra Music Director & Conductor at Eastern 
University. 
 
Recordings by Stephen Framil for RADIO 4 HONG KONG include the complete J.S. Bach Suites for 
Solo Cello, as well as the works for solo cello by Zoltán Kodály and Gaspar Cassadó.  In April 2006 
he recorded the two Haydn Cello Concertos with Paul Freeman and the Czech National Symphony 
Orchestra (CENTAUR RECORDS).  
 
Andrew Sords, Guest Soloist, April 2022 
7087 Pine St. 
Chagrin Falls OH 44023-3435  
Andrew@andrewsords.com 
206-903-6311 

American-born violinist Andrew Sords has a celebrated career as one of the most prolific soloists of 
his generation. Having appeared on 4 continents as a concerto soloist and with his piano trio, Sords 
has been cited for combining visceral virtuosity with a ravishing tone, while international critics 
endorse Sords as “a fully formed artist” (Kalisz-Poland News), “utterly radiant” (Canada’s Arts 
Forum), and “exceptionally heartfelt and soulful” (St. Maarten’s Daily Herald). Closer to 
home, ClevelandClassical.com gushed: “the stunner of the afternoon was a breathless but 
magnificently controlled performance of Beethoven’s “Kreutzer” sonata, which Sords charged through 
with giddy aplomb.” Sords has received numerous awards and distinctions reflecting his career 
trajectory, including the 2012 Pittsburgh Concert Society Career Grant and the 2005 National Shirley 
Valentin Award. He performed previously as guest soloist with Carson City Symphony in 2007, 2011, 
and 2014. 

Born in Newark, DE, Sords was raised in Shaker Heights, OH, and asked for piano lessons at age 
five. A year later, he began studying violin with Liza Grossman, and continued studies with Linda 
Cerone, David Russell, and Chee-Yun Kim at the ENCORE School for Strings, the Cleveland Institute 
of Music, and Southern Methodist University. As a teenager, Sords garnered prizes from concerto 
competitions, signed with management, and has since collaborated with 300 orchestras worldwide. 
Of Sords’ debut in Australia, the Melbourne Age declared, “Sords made a voluble soloist in the A 
Major Turkish concerto, forging his statements with an admirably firm clarity and bringing out the 
work's virtuosity as often as possible. His bowing arm showed an attractive suppleness and an 
attention to variety of phrasing that made even the episodic finale a pleasure.” 

In 2019-20, Andrew Sords tours with the Beethoven sonata cycle, piano trio cycle, Triple Concerto, 
and Violin Concerto in celebration of the composer's 250th anniversary. These appearances include 
far-flung venues such as Australia, Mexico, British Columbia, the Caribbean, Yukon Territory, and 
across the United States. In recent seasons, Sords has appeared with the El Paso Symphony, 
Flagstaff Symphony, Brevard Symphony, Pueblo Symphony, Spartanburg Philharmonic, 
Southeastern Ohio Symphony, Des Moines Orchestra, Grand Junction Symphony, Durham Chamber 
Orchestra, Longmont Symphony, Guatemala’s “Festival Bravissimo,” Oakland Symphony, Windsor 
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Symphony, Motor City Symphony, Kalisz Philharmonic (Poland), North State Symphony, 
Chattanooga Symphony, Cleveland Philharmonic, Boulder Chamber Orchestra, Wisconsin Chamber 
Orchestra, Toronto Philharmonia, Gulf Coast Symphony, Melbourne Chamber Symphony, and both 
the Elgar and Dvorak concerti at Toronto’s famed Glenn Gould Studio. In 2017, Sords made his UK 
debut with concerts in Edinburgh and Scotland (Tchaikovsky concerto) with the Glasgow 
Philharmonia, and his Guatemala City debut (Bruch concerto). In his hometown, Sords returned to his 
childhood orchestra, the Contemporary Youth Orchestra (Barber concerto), and performances in the 
Cleveland area include the Cleveland Philharmonic, Solon Philharmonic, Euclid Symphony, Parma 
Symphony, Shaker Heights Symphony, Heights Chamber Orchestra, Lakeland Orchestra, Earth and 
Air String Orchestra, Mansfield Symphony, and the Brahms and Schumann sonata cycles for the 
Trinity Cathedral Concert Series. Sords’ July 4th outdoor appearances have included shows with the 
Wisconsin Chamber Orchestra and an audience of 30,000, while a 2018 collaboration with the El 
Paso Symphony had 15,000 onlookers - both evenings featured the Tchaikovsky concerto. No 
stranger to presenting obscure concerti, a debut with the Boulder Chamber Orchestra and the 
Arensky concerto had Opus Colorado declaring: “[Sords’] remarkably flexible bow arm and relaxed 
left hand created the impression that he was having no difficulty whatsoever.” 

As a prolific recitalist, Sords has appeared in La Jolla, Washington, D.C., Maui, New York City, Los 
Angeles, Chicago, Dallas, and at St. Augustine’s (FL) EMMA Series at Flagler College. Sords has 
toured to Australia on numerous occasions with concerti by Mendelssohn, Mozart, and Vaughan 
Williams, as well as recital programs for the Brunswick Beethoven Festival and the Arden Crescent 
Series. Inspired by his duo and trio collaborations, Sords has united with cellists John Walz, Joseph 
Johnson, Sawyer Thomson, and Scott Lykins in performances of the Brahms “Double” concerto, and 
appears with his trio on notable series. A 2015 Canada tour with the Mendelssohn Piano Trios and 
Violin Sonata was reprised with Cheryl Duvall and Luke Severn in an all-Brahms program in Oshawa, 
Montreal, Guelph, and Toronto - the trio will showcase the Beethoven Trio cycle in 2019/20 in British 
Columbia, Ontario, the Yukon Territory, and Quebec. First invited by San Miguel de Allende, Mexico’s 
ProMusica Series in 2011, Sords has returned with six varied recitals; performed two programs for 
West Palm Beach’s Norton Museum Series; and toured with an all-French program to numerous 
venues in the Midwest with Eriko Izumida, pianist. As a frequent soloist in the Caribbean, Sords has 
appeared in Puerto Rico, Anguilla, St. Maarten, Trinidad and Tobago, Grand Cayman, and the U.S. 
Virgin Islands, and “STRINGS MAGAZINE” profiled a series of performances with the Trinidad and 
Tobago Youth Philharmonic. From a recent Cleveland recital, the review enthused: “Expertly 
performed, he brought a full and rich sound and gave a heroic performance of Ravel’s ‘Tzigane’, 
powerful and in control of the many notes. Sords impressed with his total command of technique, 
consummate musicianship and bravura as he tossed off scads of notes and sang out like a diva"he 
and Izumida kept the audience in the palm of their hands all afternoon.” (Cleveland Classical). 

A man of diverse interests, Sords has competed in the charity fundraiser “Pittsburgh’s Dancing With 
The Stars” as the first classical artist to do so. Passionate about social causes, Sords has performed 
numerous times for LGBT outreach, including Bruch’s “Scottish Fantasy,” the Tchaikovsky, and the 
Beethoven concerti in collaborations with the Minnesota Philharmonic, the Bay Area Rainbow 
Symphony, and the Atlanta Philharmonic. Along with Liana Izakadze’s World Virtuosi, Sords 
appeared in Carnegie Hall’s Zankel Hall, and will perform the Sibelius and Dvorak concerti in 2019 
appearances with the Jackson Symphony and Brevard Symphony. Sords is a popular guest for 
various media platforms: featured four times on Sirius XM’s Derek and Romaine Show and profiled by 
“OUT Magazine,” NPR’S Morning Edition, and hundreds of media outlets, Sords also performed the 
National Anthem for ESPN2’s WNBA Pride Game (2014) and a sold-out Cleveland Indians game at 
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Progressive Field. Sords’s collaboration with Sean Christopher on the New-Age album 
“Transcendence” has been a commercial and critical success, with reviews stating: “much of this is 
owed to the gorgeous and precise playing by Andrew Sords, whose violin adds a thrumming 
undercurrent of pure life throughout the album’s stainless steel structure.” This album is available on 
iTunes, Amazon.com, and CDBaby.  www.andrewsords.com 

GABRIEL GIRÓ, Guest Conductor, April 2022 
Montevideo, Uruguay 
violinista1980@gmail.com 
 
Born in the city of Montevideo, Gabriel Giró started his studies on the violin at age four with Dora 
Gurevich and on piano and voice with his father, Carlos Giró. Two years later he enrolled in the 
Vicente Ascone Municipal Music School where he studied violin with Alfredo Rumeau as well as 
solfege and music history, graduating after two years. He joined several national youth orchestras like 
the YOA (Youth Orchestra of the Americas) from 2002 to 2004 and the World Orchestra for Musical 
Youth from 2005 to 2008. He obtained scholarships from SUDEI to refine his technique with Maestro 
Fernando Hasaj and later he traveled to Frankfurt, Germany where he studied violin at Dr. Hoch’s 
Konservatorium with Professor Barbara Kummer and piano with Professor Lungu.  
 
Giró has participated in Masterclasses with Igor Ozim (Slovenia, Germany), Susan Stoodt (Germany), 
Alberto Lysy (Argentina, Switzerland), Fernando Hasaj (Uruguay, Argentina), Marco Rissi (Italy, 
Spain), Amiram Ganz (Uruguay, Austria), and Mauricio Fuchs (Uruguay, USA).  He worked as 
rehearsal conductor for the MERCOSUR Orchestra and the Ministry of Education and Culture 
Orchestra, and is an established member of the Montevideo Philharmonic Orchestra First Violin 
section and of the OSSODRE (SODRE Symphony Orchestra) as Assistant Concertmaster, both of 
which he has belonged to for more than twenty years.  
 
In 2007, Giró founded the Academic Chamber Orchestra of Montevideo, which he directed for ten 
years, working with over 100 musicians who passed through its ranks. He also founded the Zeus 
String Quartet, the Sancho Panza Quartet, and more recently the Tocan Sancho String Quartet.  
He studied instrumental conducting with Maestro David del Pino (Chile) for two years and later won a 
FONAM scholarship, which allowed him to continue studying for another year.  

 
In 2016, Giro was invited for the first time to direct the Montevideo Philharmonic Orchestra. 

He has been a finalist in conducting competitions out of Cordoba, Argentina;; finalist in the 
instrumental conducting course organized by Maestro Ignacio Calderón ; with the Argentina National 
Symphony in the Centro Cultural Kirchner in October 2018; and was selected as active director in a 
conducting course in the city of Salta, Argentina, in March ;2019. He has also recently been  
appointed to a conducting position in the country of Bulgaria.  
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Income

I01 - Admissions
I01a - At door + advance
I01a2 - Holiday concert 188.64
Total I01a - At door + advance 188.64
Total I01 - Admissions 188.64

I03 - Other revenue
I03a - Adopt an instrument 250.00
I03b - Instrument fees 40.00
I03d - Advertising income 220.00
I03i - interest income 0.00

I03i2 - Bank 45.33
Total I03i - interest income 45.33
I03m - Membership income 9,680.00
I03o - Other income 341.43

Total I03 - Other revenue 10,622.09
I05 - Foundation support 760.75 760.75
I06 - Private Support

I06a - Private support - SYS 285.00
I06a1 - Private support NQR 285.00
I06a - Private support - SYS - Other 1,975.00

Total I06a - Private support - SYS 2,545.00
I06b - Private support Singers 165.00
I06d - Priv Suppt Consort Canz. 60.00
I06e Private support - other 1,860.00
I06f - Joyful Noise 25.00

Total I06 - Private Support 4,655.00
I08 - State Gov't support

I08c - State Gov Supp't - other 6,250.00
Total I08 - State Gov't support 6,250.00
I09 - Local gov’t support 4,833.00

Total Income 27,309.48
Expense

E04 - Artistic fees
E04a - internal

E04a1 - SYS 6,075.00
E04a2 - NQR 630.00
E04a3 - Internal - Other 2,500.00

Total E04a - internal 9,205.00
E04b - external - SYS 150.00
E04bb - external, other 1,400.00
E04d - Nebesky awards 1,500.00

Total E04 - Artistic fees 12,255.00
E05 - Other fees/services 650.81 650.81
E06 - Space rental

E06b - Space Rental - other 273.00
Total E06 - Space rental 273.00
E07 - Travel/training 35.00
E08 - Marketing

E08b - Marketing, other 1,940.40
Total E08 - Marketing 1,940.00
E09 - Other

E09g - Program setup/printing
E09g2 - other 120.00

Total E09g - Program setup/printing 120.00
E09i - Insurance 2,411.00
E09o - supplies 136.80
E09p - Postage 939.09
E09q - Our donations/memb's 525.00
E09r - Royalties paid 612.00

Total E09 - Other 4,743.89
Total Expense 650.81 19,897.70
Net Income -650.81 7,411.78

Carson City Symphony Association
Results of Operations

Fiscal Year 2021
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'
Assets as of June 30, 2021 
 
Operating account, US Bank $21,388.51 
Vanguard investment account* $21,581.82 
Money Market reserve account, Heritage Bank* $46,491.47 
Music library, orchestra (est.) 4,500.00 
Music library, choir (est.) 4,500.00 
Instruments for youth strings (>100) 21,800.00 
Other instruments (timpani, percussion) 6,635.00 
Choral risers and shell 5,000.00 
Trailer 2,000.00 
Other (microphones, file cabinets, podium, etc.) 3,000.00 
 
*Part of the funds in these accounts is an endowment for student scholarships, restricted funds. 
In our 38 years of existence, we have accumulated significant assets. Year-to-year we generally come 
close to breaking even. Reserve funds are insufficient for us to meet a long-term goal to hire 
administrative staff'
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Erica Chipp-Adams 

Originally from Gardnerville, Erica left home at the age of 14 to attend the prestigious 

ballet school,The Harid Conservatory, where she received her formal 

Vaganova training. In 2004 she began her professional career with Festival Ballet 

Providence, where some of the notable roles she danced were 

in Cinderella, Rodeo, Scheherazade, Carmen, Don Quixote and various Anthony Tudor 

and George Balanchine ballets. In 2010 she moved to San Francisco to join Smuin 

Contemporary Ballet where she has been featured in works by Jiri Kylian, Val 

Caniparoli, Ma Cong, Trey McIntyre, Helen Pickett, Amy Seiwert and many ballets by 

Micheal Smuin. Throughout her professional career, Erica has worked with world-

renowned choreographers, toured to various countries, performed at The Joyce Theater 

in NYC, been a part of an Audi campaign and a featured performer and Emmy winner 

on NBC’s BaseBallet, Into the Game. As a guest artist, Erica has danced the principal 

roles in Giselle, Coppélia, Romeo & Juliet, and Cinderella with Sierra Nevada Ballet. For 

the past twelve years, Erica has had the privilege to return to Carson City to perform the 

role of the Sugar Plum Fairy in Pinkerton Ballet Theater’s (now Nevada Dance 

Company), The Nutcracker. Erica and her husband Oliver now live in Minden, Nevada, 

run a dance studio called Dance Workshop and have recently taken on the roles of 

artistic directors of Nevada Dance Company. They hope to expand this company to do 

more performances throughout the year and bring high-quality arts to the Northern 

Nevada region.  
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Oliver-Paul Adams 

Originally from Stoke-On-Trent, England, Oliver trained at the Birmingham Royal Ballet 

School. During this time Oliver performed with the Paris Opera Ballet, English National 

Ballet and the Birmingham Royal Ballet at venues including the Royal Opera House, 

The London Coliseum and the Royal Albert Hall. During his graduation year Oliver 

danced in Japan and the USA as well as dancing for the Royal Family. At age 17, Oliver 

started his professional career with the Birmingham Royal Ballet where he danced in 

many of the major classical ballets. Adams joined the Slovak National Ballet in 2007 as 

a Soloist before going on to perform leading roles with the Sacramento Ballet, Diablo 

Ballet and Smuin Ballet, San Francisco, dancing principal and soloist roles in Swan 

Lake, The Sleeping Beauty, and works by Ji!í Kylián and George Balanchine to name 

just a few. Oliver has performed at the World Ballet All Stars Gala in both Prague and 

Bratislava. He has also danced in contemporary works from some of the most important 

choreographers from around the world. Adams has choreographed for Sacramento 

Ballet, Sierra Nevada Ballet, Smuin Ballet and the San Francisco Symphony. Oliver 

continues to perform as a guest artist alongside training the next generation of 

performers. Oliver now lives in Minden, Nevada with his wife Erica. Together they run a 

dance school and have recently taken on the roles of artistic directors on Nevada Dance 

Company (formerly Pinkerton Ballet Theater).  
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2004-Present

2004-Present

December 2019-Present

December 2020-Present

March 2012-March 2021

Ashley Smith
1492 Waverly Drive South Lake Tahoe Ca 96150 

5303185873 • ashleytahoe1@gmail.com

Producer

Production Producer

Work Experience

Dance Teacher 
Marcia Sarosik Dance Studio

Teach students ages 2.5-adult on a reoccurring schedule as well as
substitute teaching in years & months a reoccurring schedule was not
possible.

Coach 
South Tahoe High School Dance Team

Choreograph, manage & direct 28 person squad for high school dance team.
Create schedules for games, practices, uniforms etc. create content for
competitions.

Bakery Manager 
Lake Tahoe Cakes

Responsible for all inventory lists, wedding delivery schedules & time
management for all bakers & designers to complete client menus on time for
delivery.

Founder/Director 
Studio E Dance & Aerial Arts

Owned & operated a dance & circus school with up to 10 employees at any
given time.
Managed all accounts receivable for all
clients
Managed all payroll for all employees.
Managed all event planning & marketing.

Executive Assistant 
V & K Food Corporation

Managed HR office as well as company transfers, catering supplies, monthly
company inventory.

FY22 RACC Grant Application Packet - FY22 RACC Grant Application Packet - Pinkerton Ballet 
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August 2004-March 2010

September 2010-September 2011
August 2004-June 2006

July 2018

Teacher/Performer 
The Young Americans

Traveling cast of 30-40 performers, working with 50-500 school age
students in 3 day workshops learning musical numbers performed in a two
hour concert for the community. Annual Christmas Show featuring 250
“Young American”performers from around the world.
Tours
2005-Germany
2006-United Kingdom/Japan
2007- Germany/Japan
2008-2009 Resident Cast Los Angeles
2010 Japan

Education

Lake Tahoe Community College 
The Young Americans 
The Young Americans College of Performing Arts Teaching Certificate 
UNLV

FY22 RACC Grant Application Packet - FY22 RACC Grant Application Packet - Pinkerton Ballet 
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RESUM£ 

AYAKO BRITT 
 

 
2021:  Choreographer and advisor of Nevada Dance Companyôs óThe Nutcracker 

 Ballet.ô 
 
1989-2020:  Artistic Director and Board Member of Pinkerton Ballet Theatre.  A  

non-profit organization presenting óThe Nutcracker Balletô for 31 years in 
the Carson City area.  Also performed as a principal dancer in the production 
for several years. 

 
2009-Present:  Owner/director of Ayakoôs Dance Studio.  I present yearly  

spring performances in May of each year sponsored by Pinkerton Ballet 
Theatre.  I have done original dance productions as well as dance versions of 
Annie, Wizard of Oz, Sleeping Beauty, Hansel & Gretel, to name a few. 

 
1982-2009:  Co-director/co-owner of Pinkerton Dance Academy.  Taught children  

in all dance styles ï jazz, tap, modern, contemporary, and tumbling,  
specializing in ballet/pointe technique.  Presented annual performances 
showcasing the studentsô progress in dance productions. 

 
Dance Experience: 

Performed in the Pinkerton Ballet Theatreôs production of óThe Nutcracker  
Ballet.ô 

Performed in Nevada Ballet Theatreôs productions (óWest Side Story,ô  
 óRodeo,ô and original dance compositions by guest choreographers). 
Danced in the touring musical theater stage production of óFlower Drum  

Songô in Los Angeles and San Francisco. 
Danced in óHello Tokyoô in Reno. 
Was an extra and danced in the movie óBye Bye Birdie,ô and an extra in  

óTeahouse of the August Moon.ô 
Toured Europe dancing in London, England; Paris & Deauville, France;  

Genoa, Turin, Milan, Bari & Rome, Italy; and Cairo, Egypt; and on a  
 European cruise ship. 

 Danced on the original Mickey Mouse Club television show. 
Danced on local television shows in Los Angeles performing the  
 óNutcrackerô and other ballets. 
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RESUM£ 
AYAKO BRITT 
Page 2- 
 
 
Dance Training: 
 Meglin Kiddies in Hollywood, CA for 11 years, studied ballet, tap & jazz. 

Eugene Loringôs American School of Dance in Hollywood, CA for 9 years,  
 studied ballet, jazz, African style, Spanish, Hindu style, modern &  
 ballet history. 
Royal Academy of Dance registration training. 
Royal Academy of Dance registration training at Pasadena Ballet in CA. 
Took drop-in classes with the Ballet Russe de Monte Carlo and other ballet  
 companies and dance studios throughout Europe while performing in  
 the above-mentioned countries under Dance Experience. 
 

Teaching Experience: 
 I have been teaching dance in Carson City for over 35 years.  I am the  

co-founder of the former Pinkerton Ballet Theatre.  I have also been  
the Artistic Director of the óThe Nutcracker Balletô presented by the  
Pinkerton Ballet Theatre (PBT) for over 30 years.   

 I am currently a choreographer and advisor with the Nevada Dance  
Companyôs (formerly Pinkerton Ballet Theatre) production of  
óThe Nutcracker Balletô to continue the legacy. 
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 2:03 PM
 08/27/21
 Accrual Basis

 PINKERTON BALLET THEATRE
 Profit & Loss Prev Year Comparison

 January through December 2020

Jan - Dec 20 Jan - Dec 19 $ Change % Change

Ordinary Income/Expense

Income

Cast Party Revenue 100.00 1,425.00 -1,325.00 -92.98%

City Redevelopment Revenue 3,794.00 4,461.20 -667.20 -14.96%

Concessions Revenue 0.00 1,636.00 -1,636.00 -100.0%

Direct Public Support

Corporate Contributions 0.00 1,200.00 -1,200.00 -100.0%

Individ, Business Contributions 0.00 750.00 -750.00 -100.0%

Program Advertisements 0.00 4,000.00 -4,000.00 -100.0%

Total Direct Public Support 0.00 5,950.00 -5,950.00 -100.0%

Merchandise Revenue 0.00 1,136.00 -1,136.00 -100.0%

Performer Fees Revenue 0.00 7,555.00 -7,555.00 -100.0%

Raffle Prizes Revenue 0.00 1,174.00 -1,174.00 -100.0%

Ticket Sales - CC 0.00 33,551.62 -33,551.62 -100.0%

Tights Revenue -41.25 1,207.33 -1,248.58 -103.42%

Video Revenue 40.00 740.00 -700.00 -94.6%

Wreath Fundraiser Revenue 744.00 3,964.00 -3,220.00 -81.23%

Total Income 4,636.75 62,800.15 -58,163.40 -92.62%

Gross Profit 4,636.75 62,800.15 -58,163.40 -92.62%

Expense

Advertising

Program Advertising 0.00 1,250.00 -1,250.00 -100.0%

Advertising - Other -310.64 15,521.46 -15,832.10 -102.0%

Total Advertising -310.64 16,771.46 -17,082.10 -101.85%

Bank Charges 51.00 26.92 24.08 89.45%

Cast Party Expense 0.00 3,052.69 -3,052.69 -100.0%

Choreography Fees 0.00 6,245.00 -6,245.00 -100.0%

Concessions Expenses 0.00 272.29 -272.29 -100.0%

Contract Services

Accounting Fees 550.00 550.00 0.00 0.0%

Total Contract Services 550.00 550.00 0.00 0.0%

Costume Expense 0.00 -120.00 120.00 100.0%

Insurance 0.00 492.00 -492.00 -100.0%

Merchandise Expense -166.40 1,209.00 -1,375.40 -113.76%

Operations

Postage, Mailing Service 0.00 3.66 -3.66 -100.0%

Total Operations 0.00 3.66 -3.66 -100.0%

Performer Fees Expense 0.00 19,350.00 -19,350.00 -100.0%

Performer Per Diem 0.00 600.00 -600.00 -100.0%

Performer Travel Expense 0.00 2,507.16 -2,507.16 -100.0%

Raffle Expense 0.00 109.63 -109.63 -100.0%

Show Expenses 0.00 14,508.14 -14,508.14 -100.0%

Storage Rent 0.00 2,285.00 -2,285.00 -100.0%

Studio Rental 0.00 2,000.00 -2,000.00 -100.0%

 Page 1 of 2
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 2:03 PM
 08/27/21
 Accrual Basis

 PINKERTON BALLET THEATRE
 Profit & Loss Prev Year Comparison

 January through December 2020

Jan - Dec 20 Jan - Dec 19 $ Change % Change

Tights Expense 0.00 948.49 -948.49 -100.0%

Video Expense -40.00 1,700.00 -1,740.00 -102.35%

Website Development & Design 140.88 380.87 -239.99 -63.01%

Wreath Fundraiser 0.00 2,699.20 -2,699.20 -100.0%

Total Expense 224.84 75,591.51 -75,366.67 -99.7%

Net Ordinary Income 4,411.91 -12,791.36 17,203.27 134.49%

Net Income 4,411.91 -12,791.36 17,203.27 134.49%

 Page 2 of 2
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Pinkerton Ballet Theatre 
dba 

 

Nevada Dance Company 
 

Board of Directors 
 

Molly Walt, President 
Awake Britt, Secretary/Treasurer 

Erica Adams, Member 
Oliver Adams, Member 

 
Producer for The Nutcracker Ballet 

Ashley Smith 
 

Artistic Directors for The Nutcracker Ballet 
Erica Adams 

Oliver Adams 
Ayako Britt 
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Redevelopment Special Event Grant Application 
Wild Horse Productions - Additional page for narrative 

 
1. Event Description and Objectives - For recurring events, include the history of the event and the 

importance to the community (use additional pages as needed): 
Wild Horse Stage Company (WHSC) is requesting for funding to support the Carson City premiere of the TONY 
award winning Broadway musical RENT. The show is scheduled to run from March 3-13, 2022 at the Brewery 
Arts Center in Carson City, NV. Wild Horse Stage Company is the new adult division of Wild Horse Productions 
(a Nevada non-profit formed in 2007). WHSC officially launched in 2019 with a mission of producing high-
caliber, innovative productions of contemporary theater that inspire, engage, and challenge the community. 
Wild Horse Productions is the resident company at the Brewery Arts Center. RENT has become a pop cultural 
phenomenon with a story that resonates with audiences of all ages. Based loosely on Puccini’s La Boheme, 
RENT follows a year in the life of a group of young artists and musicians struggling to survive and create in 
New York’s Lower East Side, under the shadow of HIV/AIDS. This musical has never been produced in Carson 
City, and it hasn't been produced anywhere in Northern Nevada for close to 10 years. Due to this, we 
anticipate a sold out run of the show drawing audiences from both the local area and out-of-town. We have 
also added an option to extend the show for an additional weekend if the initial run sells out.  
 
RENT promotes a message of inclusion and acceptance that is especially timely in the current climate. It also 
deals heavily with issues related to HIV/AIDS. To expand the community engagement and scope of our 
production, we will be applying to the National AIDS Memorial organization to host a virtual or in-person 
display of the AIDS Memorial Quilt in the lobby during our shows. According to the National AIDS Memorial 
Organization, "The issues our nation has faced in the past year -- a raging pandemic with hundreds of 
thousands of lives lost, social injustice, health inequity, stigma, bigotry and fear – are also the issues faced 
throughout four decades of the AIDS pandemic. The Quilt is a powerful teaching tool that shares the story of 
HIV/AIDS and the hope, healing, activism and remembrance that it inspires. With HIV impacting younger 
populations and communities of color...the Quilt can be used to raise greater awareness about prevention 
and treatments available." We believe that theatre has the ability to change lives; by incorporating the AIDS 
Memorial Quilt display into our project we can provide an opportunity for our community to experience the 
Quilt's powerful stories of activism, love, healing, hope and remembrance and connect the story RENT to the 
important issues impacting us today. More information about the AIDS Memorial Quilt: 
https://www.aidsmemorial.org/request-the-quilt 
 
Additional information 
Timeline:  

• October 23-24, 2021: Auditions in Carson City and Reno 
• November 1-28, 2021: Production Team preparation and planning 
• November 29, 2021 – February 19, 2022: Rehearsal period 
• February 21, 2022 – March 2, 2022: Technical Rehearsals 

March 3, 2022 – March 13, 2022: Performances (optional ability to extend show for one weekend to 
March 19th) 

o March 3, 4, 5, 6; 11, 12, 13 
o 7:30 Evenings, 2:00 Matinees on Sundays only 

  
The goal of the project is to enhance the cultural vibrancy of the community within the Redevelopment 
District by increasing community access to and participation in the arts, supporting the work of local 
artists, and stimulating economic development by bringing local and nonlocal audiences to the 
downtown area. 
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Redevelopment Special Event Grant Application 
Wild Horse Productions - Additional page for narrative 

We will achieve this goal by: 
• Casting a diverse group of performers of all racial and ethnic identities, gender expressions and

identities, sizes, and abilities
• Creating an innovative concept with professional-quality production value
• Selling out all tickets for the shows with audiences coming from local and nonlocal areas
• Encouraging deeper community engagement in the piece through the AIDS memorial Quilt display

We will evaluate our success, impact, and outcomes by tracking both quantitative and qualitative data. We 
will have virtual post-production audience evaluations available using a QR code. Post event evaluations will 
also be given to the cast, crew, and board members for a 360 evaluation of the production. We will be able to 
track data on our audience location and nonlocal draw through our online ticketing system. We will also be 
able to track community engagement pre and post production using web analytics on our social media posts 
and any applicable online press. Finally, the virtual AIDS Memorial Quilt display can be embedded into our 
website so we will be able to track the number of online visitors and solicit comments online, as well. 
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WILD HORSE 
STAGE CO.
ORGANIZATION 
CHART

BOARD OF DIRECTORS
Wild Horse Productions

Rachel 
Bennett

EQUITY
CONSULTANT

Anthony 
Mendoza

AJ 
Ellison

STAGE MANAGERS
Katie Koerner
Mo Hautekeet

Michelle 
Van Geel

MUSIC DIRECTOR
Marshall Jones

Belina
Holub

SOUND ENGINEER
Don Burke

Patricia 
Josten

Shanna 
Krueger

EXECUTIVE DIRECTOR (Wild Horse Productions)
Carol Scott

ARTISTIC DIRECTOR
Sierra Scott

Kathy 
Canfield

Shelley 
Bonkowski

TECHNICAL DIRECTOR
Tara Burke

SOUND 
ASSISTANT
Roni Ellison
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Sierra Scott (314) 709-0755 - Sierramegan@gmail.com

Page 1 of 3 

EXPERIENCE 
GRANTS AND PROJECTS ANALYST II (1/2018 – Present) 
NEVADA ARTS COUNCIL - Carson City, NV  

Oversee and manage all aspects of the agency’s grants program. This includes implementation, assessment and review 
of all NAC grants and subgrantees which includes effectively processing between 700-1,000 applications per year in 
various grant categories and awarding over 1M in grant funds annually. Responsible for managing all aspects of the 
various subgrantee programs from creating guidelines, to reviewing applications, to the full lifecycle of grants 
management. Assist in writing and reporting for the National Endowment for the Arts Partnership Grant for the 
agency. Develop and manage program budget and assist with managing/assessing the overall grant budget for the 
agency. Research, develop, recommend and implement long-range plans and projects to maximize and enhance 
services provided. Provide assistance to subgrantee applicants, recipients, panelists and staff in grant programs 
including assistance as needed to use/access to grants online system. Conduct workshops throughout the state to 
provide guidance to program applicants regarding grant requirements, policies, and grant writing. 

ARTISTIC DIRECTOR – Volunteer Position (1/2019 – Present) 
WILD HORSE STAGE CO. - Carson City, NV  

Created Wild Horse Stage Company, a division of the nonprofit Wild Horse Productions in 2019. Produce both small 
and large scale contemporary theater productions geared towards adult and young adult performers and audiences in 
Northern Nevada. Responsibilities include: manage full production budget for shows, coordinate all volunteer and 
contracted administrative and artistic staff, create technical design and concept for shows, cast, direct and/or 
choreograph productions, work with producer on all aspects of the production run including marketing, ticket sales, 
and scheduling. 

• HEATHERS THE MUSICAL – Director
• NEWSIES - Choreographer, Assistant Director

ASSOCIATE CASTING DIRECTOR (2014-2017) 
VARIOUS (FREELANCE) – Los Angeles, CA 

Responsibilities included: writing and posting breakdowns for all roles, scheduling and running audition sessions 
independently, creating master lists for director and producers, setting up studio tests, managing local and/or 
overseas casting teams for multiple projects, coordinating with studio/network to make offers, working with 
Business Affairs to close deals for all roles, and liaising with department heads regarding all details for the cast 
including international travel. 

• X-MEN: DARK PHOENIX (Feature): 20th Century Fox (Alyssa Weisberg Casting)
• THE 15:17 TO PARIS (Feature): Dir. Clint Eastwood (Geoff Miclat Casting)
• NO TOMORROW (S1): CBS Studios / CW (Ulrich/Dawson/Kritzer Casting)
• EMERALD CITY (Pilot): NBC Studios / NBC (Ulrich/Dawson/Kritzer Casting)
• ALL NIGHTER (Feature): Dir. Gavin Wiesen (Liz Dean Casting)
• MAJOR CRIMES (S4): Warner Bros. / TNT (Ulrich/Dawson/Kritzer Casting)
• THE FAMILY (Pilot): ABC Studios / ABC (Ulrich/Dawson/Kritzer Casting)
• AMERICAN SNIPER (Feature): Dir. Clint Eastwood (Geoff Miclat Casting)
• CLAN OF THE CAVE BEAR (Pilot): Fox 21/Imagine/Lionsgate/Lifetime (Ulrich/Dawson/Kritzer Casting)
• RESURRECTION (S2): ABC Studios / ABC (Ulrich/Dawson/Kritzer Casting)
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CASTING MANAGER, DOCU-SERIES/UNSCRIPTED TELEVISION (2012-2014) 
VARIOUS (FREELANCE) – Los Angeles, CA & New York, NY 

Responsibilities included: managing and hiring the casting staff of over 50 people in NY and LA (casting directors, 
casting coordinators and production assistants), writing one-sheets for network pitches, booking travel and hotels 
for casting searches across the country, creating and implementing systems to track thousands of applicants for the 
show, worked closely with production team to coordinate all contestant needs from pre-production through the live 
broadcast. 

• CRY WOLFE (S1): Investigation Discovery (Karga 7 Pictures) 
• THE MILLION SECOND QUIZ (S1): NBC (All3 Media/Universal Television) 
• BEST INK (S3): Oxygen (Bunim-Murray Productions) 
• THE WINNER IS (S1): NBC (Smart Dog Media) 
• FUTURESCAPE WITH JAMES WOODS (S1): Science Channel (Karga 7 Pictures) 
• ALIEN ENCOUNTERS (S2 & S3): Science Channel (Karga 7 Pictures) 

 
CASTING ASSISTANT (2011-2012) 
VARIOUS (FREELANCE) – Los Angeles, CA 

Responsibilities included: managing heavy phones, scheduling audition sessions, editing and uploading audition 
video, keeping the master lists up to date with all information, coordinating schedules and availabilities with agents 
and managers, and assisting in running audition sessions. 

• POINT OF HONOR (Pilot): ABC Studios / Amazon (Sheila Jaffe Casting) 
• BURYING THE EX (Feature): Dir. Joe Dante (Brad Gilmore Casting) 
• SAKE-BOMB (Feature): Dir. Junya Sakino (Brad Gilmore Casting) 

 
ASSISTANT TO TALENT MANAGER (2010-2011) 
STRONG MANAGEMENT - Beverly Hills, CA 

Responsibilities included: submitting clients, working with casting directors to confirm appointments, coordinating 
meetings, travel and coaching sessions for clients, and organizing/maintaining database of client materials and reels. 

 
TEACHING ARTIST (2008-2017) 
VARIOUS (FREELANCE) – Nationwide 

• Contracted to teach workshop intensives on "Acting for Film and TV" at various acting studios in the Los 
Angeles area including: Actors Artistry, Actors Connection, TVI Actor's Studio, Castaway Studios, ITA, and 
Beverly Hills Playhouse.  

• Taught workshop intensives on acting and the business of acting for graduating students of Webster University's 
Conservatory of Theater Arts during their Los Angeles showcase trip. 

• Taught dance and acting workshops throughout the country at various acting schools and dance studios while on 
tour with Oklahoma! 

• Taught regular musical theater and contemporary dance classes as well as special intensives at studios in New 
York, NY and Los Angeles, CA 

 
PERFORMING ARTIST (2003-2011) 

Member of Actor's Equity Association. Performed professionally as an actor, singer and dancer for theatrical 
productions around the country and all over the world. Choreographed original dance works for performance in New 
York City. Productions included:  

• OKLAHOMA! - 1st Nat’l Tour of Broadway revival (Swing, u/s Ado Annie) 
NETworks Touring Company, Dir. Fred Hansen 

• WHITE CHRISTMAS (Ensemble, Dance Captain, u/s Betty) 
Arts Center of Coast Carolina, Dir. Russell Treyz 

• THOROUGHLY MODERN MILLIE (Rita, u/s Dorothy)            
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Page 3 of 3 

Gateway Playhouse, Dir. John Macinnis 
• NUNSENSE (Choreographer/Sister Leo)

Allenberry Playhouse, Dir. David Caldwell
• CATS - Regional Tour (Rumpleteazer)

Prather Productions, Dir. Marc Robin
• ANYTHING GOES (Virtue)

Saint Louis Repertory Theatre, Dir. Victoria Bussert
• TITANIC (Bellboy)

Maine State Music Theatre, Dir. Charles Abbott
• VICTOR/VICTORIA (Featured Dancer)

Maine State Music Theatre, Dir. Bruce Lumpkin
• INTO THE WOODS (Little Red)

Arundel Barn Playhouse, Dir. Edward Reichert
• THE SECRET GARDEN - Regional Premier (Mary Lennox)

Maine State Music Theatre, Dir. Charles Abbott

BOARD MEMBERSHIP 

2019-2021: Tahoe Regional Arts Foundation (The Stages at Northstar), Executive Advisory Committee 

2019-Present: Wild Horse Productions 

2018-2019: Piper’s Opera House, Vice Chair 

EDUCATION: 

• Webster University (Conservatory of Theater Arts) – BFA in Musical Theater (1999-2003)
Graduated with Honors and received the Daniel Webster Award for Academic Excellence

• Carnegie Mellon University Summer Theater Program (1998)
• Walnut Hill Performing Arts School Summer Intensive (1997)
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1/1/2020- OVERALL
Category 12/31/2020 TOTAL

INCOME

Adjustment Error 221.70 221.70

Costume Rental 2,427.20 2,427.20

Costume Rental Deposit 1,000.00 1,000.00

Donations Received 4,560.87 4,560.87

Grant 40,862.64 40,862.64

JTF Registration 4,197.30 4,197.30

Program Ads 408.00 408.00

Refunds 925.38 925.38

Returned Item 2,371.40 2,371.40

Ticket Sales 11,348.71 11,348.71

Tuition 10,525.86 10,525.86

TOTAL INCOME 78,849.06 78,849.06

EXPENSES

Advertising 5,964.42 5,964.42

Auto & Transport 240.30 240.30

Copies 356.78 356.78

Costumes 4,130.17 4,130.17

Dues and Subscriptions 650.86 650.86

Equipment 76.62 76.62

Equipment Rental 166.29 166.29

Fees & Charges 53.70 53.70

Gifts & Donations 743.60 743.60

Insurance 2,613.99 2,613.99

JTF Refund 1,271.16 1,271.16

JTF Registration Paid 725.00 725.00

Makeup 3.23 3.23

Meals & Entertn 540.32 540.32

Music 9.21 9.21

Postage and Delivery 504.94 504.94

Professional Development 669.00 669.00

Props 955.43 955.43

Raffle Basket 169.46 169.46

Refunds Given 170.32 170.32

Rent Paid 7,800.00 7,800.00

Royalties 3,085.00 3,085.00

Scripts 26.88 26.88

Set 3,113.22 3,113.22

Stipend 7,676.16 7,676.16

Subscriptions 859.67 859.67

Supplies, Bus 3,898.23 3,898.23

Tax, Business 395.00 395.00

Transaction Error 201.75 201.75

Transfer To Savings 15,000.00 15,000.00

Utilities, Bus 362.88 362.88

TOTAL EXPENSES 62,433.59 62,433.59

OVERALL TOTAL 16,415.47 16,415.47

Income/Expense by Category - 2020
1/1/2020 through 12/31/2020

9/28/2021 Page 1
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1/1/2021- OVERALL
Category 9/28/2021 TOTAL

INCOME

Uncategorized 371.50 371.50

Bank Card Deposit 277.15 277.15

CCSD Workshops 2,480.00 2,480.00

Donation Received 943.93 943.93

Grant 9,500.00 9,500.00

Refund Received 711.95 711.95

Ticket Sales 15,181.67 15,181.67

Tuition 1,493.40 1,493.40

TOTAL INCOME 30,959.60 30,959.60

EXPENSES

Uncategorized 963.65 963.65

Donation 50.00 50.00

Advertising 505.80 505.80

Auto & Transport 631.04 631.04

Cash 200.00 200.00

Cash & ATM 250.00 250.00

Cash Box 100.00 100.00

Concessions 163.06 163.06

Copies 101.55 101.55

Costumes 787.25 787.25

Donations 500.00 500.00

Dues and Subscriptions 484.82 484.82

Equipment Rental 49.81 49.81

Error 0.00 0.00

Food & Dining 551.21 551.21

Fundraiser 15.00 15.00

Gifts & Donations 33.93 33.93

Insurance 2,217.50 2,217.50

Meals & Entertn 204.88 204.88

Miscellaneous, Bus 50.00 50.00

Music 25.25 25.25

Payment 1,733.00 1,733.00

Postage and Delivery 121.88 121.88

Printing and Reproduction 5.00 5.00

Props 524.22 524.22

Reimbrusement 238.33 238.33

Reimbursement 56.82 56.82

Rent Paid 5,553.00 5,553.00

Repairs 110.00 110.00

Reversal Of Credit 99.99 99.99

Royalties 4,065.00 4,065.00

Set 244.50 244.50

Stipend 21,050.00 21,050.00

Subscriptions 626.24 626.24

Supplies, Bus 675.46 675.46

Tax, Business 250.00 250.00

Technical Services 2,000.00 2,000.00

Utilities, Bus 242.69 242.69

Income/Expense by Category - Year to Date
1/1/2021 through 9/28/2021

9/28/2021 Page 1
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1/1/2021- OVERALL
Category 9/28/2021 TOTAL

Warehouse Rent 900.00 900.00

TOTAL EXPENSES 46,380.88 46,380.88

OVERALL TOTAL -15,421.28 -15,421.28

Income/Expense by Category - Year to Date
1/1/2021 through 9/28/2021

9/28/2021 Page 2
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Cash
  Checking Account 24053
  Savings Account 16657
Total 40710

Sound & Light Equipment 12500
Furniture 300
Props/Set/Costumes 5500
Misc. Tools/Supplies 1000
Computers 400
    Total 19700

60,410

Accounts Payable 0
Credit Card 0

0

Please note, the Assets listed above pertain to Wild Horse Productions as a whole 
and fund both theatrical divisions: Wild Horse Children's Theater and Wild Horse 
Stage Company.

ASSET STATEMENT 2021

CURRENT ASSETS

LIABILITIES

PROPERTY AND EQUIPMENT

Wild Horse Productions

Financial Statements in U.S. Dollars
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	Describe why Redevelopment funds are required for the special event: 
	How do plan to market and advertise the event: 
	Explain how the special event may be able to be expanded in the future: 
	Explain how the special event will be able to transition away from City funding support in the future: 
	Organization Name: 
	Website URL: 
	Email: 
	Description: 
	Yes1: Off
	No1: Off
	If not what approvals are still pending?: 
	Describe how the special event meets the objective of the Redevelopment Plan to strengthen the local economy by attracting and expanding private investments in the Area create new employment opportunities increase the citys tax base and expand public revenue for Downtown Redevelopment Area 1 or to promote South Carson Street as an auto purchase destination for the region for Redevelopment Area 2: 
	Describe the facilities andor area in which the event will occur Include any proposed street closures: 
	List other organizations and businesses partnering or participating in the event: 
	Describe any efforts to obtain funding from other sources: 
	Signature10_es_:signer:signature: 
	Date: 
	Checklist1: Off
	Checklist2: Off
	Checklist3: Off
	Checklist4: Off
	# Local: 
	# Out-Of-Town: 
	Number of Years: 
	Phone: 
	Cell Phone: 
	Contact Name: 
	funding request: 
	name of event  and dates: 
	Activity3: 
	Activity4: 
	Activity2: 
	Activity1: 
	fill_19: 
	fill_22: 
	fill_24: 
	fill_25: 
	Income_Last: 
	Income_Present: 
	Income_Next: 
	2017: 
	Expenses_Last: 
	Expenses_Present: 
	Expenses_Next: 
	2016: 
	Reserves_Last: 
	Reserves_Present: 
	Reserves_Next: 
	2015: 
	2014: 
	Yes: Off
	No: Off
	fill_35: 
	fill_32: 
	fill_29: 
	fill_26: 
	fill_23: 
	fill_20: 
	fill_17: 
	fill_18: 
	fill_21: 
	fill_27: 
	fill_30: 
	fill_33: 
	fill_36: 
	fill_37: 
	fill_34: 
	Approvals still pending: 
	fill_42: 
	%: 
	Activity5: 
	Activity6: 
	Activity7: 
	fill_31: 
	fill_28: 
	fill_38: 
	fill_41: 
	fill_44: 
	fill_47: 
	fill_39: 
	fill_40: 
	fill_43: 
	fill_45: 
	fill_46: 
	fill_48: 
	fill_49: 
	fill_50: 
	fill_51: 
	Activity8: 
	Activity9: 
	Activity10: 
	fill_52: 
	Check1: Off
	Check2: Off
	Contact Mailing Address: 
	Organization Mailing Address: 
	Checklist5: Off
	Checklist6: Off
	Checklist7: Off
	Checklist8: Off
	Snoopy and the Red Baron: Snoopy and the Red Baron, Traveling Exhibition from the Charles M. Schulz Museum  2/19/22-5/15/22 
	funding request: $10,000.00
	Check1: Yes
	Check2: Off
	Organization Name: Brewery Arts Center
	Phone: 775-883-1976
	Website URL: breweryarts.org
	Contact Name: Gina Lopez, Executive Director
	Organization Mailing Address: 449 West King Street, Carson City, NV  89703
	Contact Mailing Address: same
	Cell Phone: 775-515-2580
	Email: gina@breweryarts.org
	Description: The Brewery Arts Center will dive head first into the world of traveling art installations and exhibitions on loan from major galleries featuring world renowned artists in the space formally used as the Artisan Store.  We will begin this new chapter with an 12 week installation of Snoopy and the Red Baron, on loan from the Charles M. Schulz Museum.

Charles Schulz introduced Snoopy as the World War I Flying Ace in 1965, and over the decades the Flying Ace has become one of Snoopy’s most recognizable personas. This traveling exhibition from the Charles M. Schulz Museum and Research Center, titled Snoopy and the Red Baron, tells the full story of the charismatic and beloved character, from the origin of the story line, to how Schulz researched all aspects of World War I to bring authenticity to the strips.

Dressed in a leather flying cap, goggles and scarf, Snoopy took to the skies atop of his doghouse, which his imagination transformed into a Sopwith Camel biplane. Throughout the years, Snoopy’s dogfights against the elusive and infamous Red Baron, based on a real German flying ace named Manfred von Richthofen, captured readers hearts and imaginations. As their aerial battles raged on, Snoopy could often be seen waving his fist in the air and shouting “Curse you Red Baron!” – a phrase that still lives on in popular culture. The Flying Ace’s debut occurred during a period of resurgence that glamorized WWI aviators in films, radio dramas, novels, and comics.

Though he could not have predicted the popularity of Snoopy’s now famous alter-ego, Schulz knew from the start that he had created something special. “I discovered that I had something good going,” he said, “and I let Snoopy’s imagination go wild.”

The Snoopy and the Red Baron exhibit brings the full story of the World War I Flying Ace to life. The exhibition will delight fans who grew up with the Ace, and introduce new audiences to Snoopy’s adventures in the sky.

We feel that this exhibit with be appreciated by the young and old alike and will be a great tourist draw, as it is only available in one space at a time anywhere in the world and Carson City will have it exclusively for 12 weeks.     
	# Local: 500
	# Out-Of-Town: 500
	Number of Years: First year
	Activity1: Exhibition 12 week rental 
	fill_17: 10,000.00
	fill_18: 
	fill_19: 10,000.00
	Activity2: Shipping (5 crates, inbound only)
	fill_20: 
	fill_21: 2500.00
	fill_22: 2500.00
	Activity3: Staffing (5 hours per day/7 days per week for 12 weeks) 
	fill_23: 
	fill_24: 6000.00
	fill_25: 6000.00
	Activity4: Gallary prepping and installation 
	fill_26: 
	fill_27: 2000.00
	fill_28: 2000.00
	Activity5: 
	fill_29: 
	fill_30: 
	fill_31: 
	Activity6: 
	fill_32: 
	fill_33: 
	fill_34: 
	Activity7: 
	fill_35: 
	fill_36: 
	fill_37: 
	Activity8: 
	fill_38: 
	fill_39: 
	fill_40: 
	Activity9: 
	fill_41: 
	fill_42: 
	fill_43: 
	Activity10: 
	fill_44: 
	fill_45: 
	fill_46: 
	fill_47: 10,000.00
	fill_48: 10,500.00
	fill_49: 20,500.00
	%: 48.8
	fill_50: 10,500.00
	Income_Last: 403,585
	Income_Present: 585,122
	fill_51: 0
	Income_Next: 380,710
	2017: 2018/$2200
	Expenses_Last: 309,728
	Expenses_Present: 552,674
	Expenses_Next: 377, 132
	2016: 2017/$6500
	Reserves_Last: 193,432
	Reserves_Present: 112968
	fill_52: 45
	Reserves_Next: 55,000
	2015: 2016/$5500
	2014: 2015/$2000
	Yes: Off
	No: Yes
	Approvals still pending:  
	Describe any efforts to obtain funding from other sources: We will be courting additional sponsors for this exhibition through our existing relationships with donors and funders as well as utilizing our reserves for up front costs. 
	Describe why Redevelopment funds are required for the special event: The task of the Redevelopment agency is to develop a plan and provide the initial funding to launch revitalization in areas in need. As a major player in the redevelopment district where arts and culture is determined a priority from the Carson City board of supervisors, the Brewery Arts Center works tirelessly to provide arts and culture opportunities for all people and for all income levels, determined to make arts accessible for all.  This whimsical and unique idea deserves funding as we anticipate that it will bring hundreds of people each month to the redevelopment district to have a positive, culturally engaging experience which makes our community ultimately better for all, both from a quality of life and economic stand point. 
	Describe how the special event meets the objective of the Redevelopment Plan to strengthen the local economy by attracting and expanding private investments in the Area create new employment opportunities increase the citys tax base and expand public revenue for Downtown Redevelopment Area 1 or to promote South Carson Street as an auto purchase destination for the region for Redevelopment Area 2: Carson City is on the cusp of great economic growth, and we recognize the importance of the arts during times of expansion, so we take our responsibility as the hub for the arts seriously. Many of the current programs of the BAC are designed to serve the growing populations of our community as well as bridge the gap left by lack of funding for arts education within the school district.  We can use this particular exhibit to bring in youth groups as well as engage the senior population.  Because of recent funding by AARP and State Historic Preservation Office, our buildings are much more energy efficient and conducive to easily serve citizens of all ages.

Because the subject matter of this exhibit is so recognized world-wide, we know we will attracted visitors from all over Northern Nevada and California to the Redevelopment district increasing the city's tax bas and expanding public revenue.   Everybody loves Snoopy! 


	Describe the facilities andor area in which the event will occur Include any proposed street closures: For this first time event, the Brewery Arts Center is shouldering all the risk.  
	List other organizations and businesses partnering or participating in the event: This exhibition will be installed in what was formerly known as our Artisan Cafe, a highly visible space located on the corner of King and Division streets in the heart of the downtown core and Historic District.  The entire event will take place within the four walls of the Brewery Arts Center building and will not require any street closures. 
	Yes1: Yes
	No1: Off
	If not what approvals are still pending?: N/A
	How do plan to market and advertise the event: The BAC aggressively markets all programs and events through the following:
- Press Releases with professional photographs sent to all media outlets with 100 miles including local arts
magazines
- Special involvement with our KOLO Channel 8 Partnership as a Pillar Partner Awardee
- PSA's provided to local television and radio stations as well as an active and creative Facebook and
social media campaign
- 100+ Posters and flyers placed in prominent locations in the Carson City/Carson Valley/Reno/Sparks and Lake Tahoe. 
- Photos and advertisement on BAC's dynamic new website www.breweryarts.org
- E-mail Flyers and Newsletters to 5600 people that subscribe to the BAC e-mail list of arts patrons
-Community Center digital billboard
- Interviews on KNVC Community Radio Station
The primary source of publicity will be professionally designed image pieces by Tara Burke and those provided by the Charles M. Schulz Museum
The BAC is seeking a specific marketing grant which will allow for paid radio and television ads. 
	Explain how the special event may be able to be expanded in the future: This exhibit in this time frame will be a fun, easy and affordable indoor activity to be enjoyed by visitors and locals alike when there is not a lot of other things to do during this time.  Using this highly recognizable exhibit, we will establish ourselves as a high quality venue for traveling exhibitions and be able to book shows by other famous artists in the future.  We are already looking exhibits to bring in through 2025.  We know these kind of recognizable attractions will bring a huge economic boost to the downtown redevelopment area.  

We would like to bring in different exhibitions from major galleries for three of the four quarters each year, leaving the last quarter of the year available for local artists to sell their work for the holidays.  
	Explain how the special event will be able to transition away from City funding support in the future: For the Brewery Arts Center, Redevelopment funding has always been seed money for new projects. We have never asked for money for the same project more than two years in a row and intend to keep that tradition to allow for more innovative events and art program for our city by us and other fine organizations.  Any project worth funding should be sustainable within two years. 
	Checklist1: Yes
	Checklist2: Yes
	Checklist3: Yes
	Checklist4: Yes
	Signature10_es_:signer:signature: 
	Date: 09/28/2021
	Checklist5: Yes
	Checklist6: Yes
	Checklist7: Yes
	Checklist8: Yes
	name of event  and dates: Symphony Concert Series with a Latin Twist 10/24, 12/9, 12/12, 12/27, 4/21, 4/24, 6/12
	funding request: $5,000
	Check1: Yes
	Check2: Off
	Organization Name: Carson City Symphony Association
	Phone: 775-883-4154
	Website URL: http://CCSymphony.com
	Contact Name: Elinor Bugli, President
	Organization Mailing Address: P.O. Box 2001, Carson City, NV 89702-2001
	Contact Mailing Address: 191 Heidi Circle, Carson City, NV 89701-6532
	Cell Phone: 775-721-6302
	Email: ehbugli@aol.com
	Description:  (Uncompressed version of this text is attached.) Carson City Symphony and Symphony Youth Strings plan seven concerts in the Redevelopment area this fiscal year. The programs will include classical, folk, cultural, and historic components, with a focus on music of Latin America. The goal is to complete a series originally planned for the 2019-20 season. We performed the first of four LatinXpressions concerts in February 2020 before the COVID-19 pandemic curtailed our activities. The event was highly successful in celebrating and engaging our diverse community and drew people to our audience who had not previously attended our concerts. The proposed concerts and outreach activities (some in Spanish) will include classical and folk components, and are designed to promote cultural exchange. Three will include pre-concert entertainment and meet-the-soloist previews.  Concert previews, program notes, videos, and related activities will enhance the experience for diverse performers and audiences. 

Guest artists and groups are expected to attract a broad, under-served segment of the local community, as well as increase attendance by visitors, and tourists.  We are considering collaboration with Mariachi Casadores de Nevada and Kantu Inka, local groups that are popular with Latino audiences and are recommended by local experts on cultural exchange events.  Instrumental soloists from outside our region will highlight other musical traditions.

The October 24 concert, "LatinXpressions II," includes a new orchestral work, "A Time to Vote," composed by Gwyneth Walker to celebrate the centennial of the passage of the 19th amendment, granting women the right to vote. The program will also feature world acclaimed flute soloist Ellen Burr, and several pieces by Latin American composers. The December 12 "Holiday Treat" concert includes Victorian Dancers performing styles that were popular in our area in the late 1800s. Cellist Stephen Framil will be guest soloist on February 27, violinist Andrew Sords (originally scheduled for April 2020) will be guest soloist  and Gabriel Giro, guest conductor (if visas and travel from Uruguay are possible) for the "LatinXpressions IV" concert on April 24, and Carson Chamber Singers plus a vocal soloist on June 12. 

Youth strings concerts are on Dec. 9 ("LatinXpressions III") and April 21 ("Music is for Life"). Both include the Symphony Youth Strings directed by Laura Gibson and Joyful Noise Carson Children's Choir directed by Michelle Powers. The April concert also includes the Not Quite Ready for Carnegie Hall Players (adult intermediate strings). 

Since 1984, the Symphony Association has created opportunities that were not otherwise available for musicians and audiences in Carson City.  Our objectives are to have community music groups in the capital city, to pursue artistic excellence within the scope of volunteer performing groups, and to present a wide range of symphonic and choral music, including familiar classics, works by contemporary composers, and music featuring unusual instruments, and we have commissioned and premiered several pieces.  


	# Local: 1,250
	# Out-Of-Town: 1,000
	Number of Years: 37
	Activity1: Conductors and guest artists’ stipends
	fill_17: 3,000
	fill_18: 9,000
	fill_19: 12,000
	Activity2: Space rental - Carson City Community Center
	fill_20: 1,000
	fill_21: 2,200
	fill_22: 3,200
	Activity3: Travel - guest soloists
	fill_23: 0
	fill_24: 1,200
	fill_25: 1,200
	Activity4: Production - music, audio tech., videography
	fill_26: 500
	fill_27: 1,000
	fill_28: 1,500
	Activity5: Marketing - print, radio, social media, mailing
	fill_29: 500
	fill_30: 4,500
	fill_31: 5,000
	Activity6: Overhead - office expenses, royalties, insurance
	fill_32: 0
	fill_33: 3,000
	fill_34: 3,000
	Activity7: 
	fill_35: 
	fill_36: 
	fill_37: 
	Activity8: 
	fill_38: 
	fill_39: 
	fill_40: 
	Activity9: 
	fill_41: 
	fill_42: 
	fill_43: 
	Activity10: 
	fill_44: 
	fill_45: 
	fill_46: 
	fill_47: 5,000
	fill_48: 20,900
	fill_49: 25,900
	%: 19
	fill_50: 25,900
	Income_Last: 41,350
	Income_Present: 27,710
	fill_51: 0
	Income_Next: 57,762
	2017: $4,833 / FY2021
	Expenses_Last: 41,350
	Expenses_Present: 20,310
	Expenses_Next: 44,138
	2016: $4,265 / FY2020
	Reserves_Last: 0
	Reserves_Present: 7,400
	fill_52: 38
	Reserves_Next: 13,624
	2015: $3,467 / FY2019
	2014: 
	Yes: Yes
	No: Off
	Approvals still pending: Nevada Arts Council and National Endowment for the Arts:
$4,000 prorated from Operations Support grant
$2,000 prorated from American Rescue Plan Grant

National Endowment for the Arts:
$9,000 prorated from Challenge America grant awarded in 2020, extended to Sept. 2022 

	Describe any efforts to obtain funding from other sources: We applied for $1,350 from Nevada Commission on Tourism for a Rural Marketing Grant to promote tourism for the June Pops concert. It was denied, but we may try again in round two in January. We expect $2,400 from ticket sales, $1,000 from program ads, $1,500 prorated from memberships and other private and corporate contributions, and $15,000 from grants (see above) applied to this concert series.  We will apply for other grants, but cannot estimate additional funds; however, we will commit organization reserve funds to the project to cover any shortfall.  
	Describe why Redevelopment funds are required for the special event: Redevelopment funds will help us continue to expand our programs to an increasingly diverse audience.  Carson City's Hispanic/Latino population, now over 20 percent, is reflected in our youth strings programs.  About half of our beginning after-school violin students are Hispanic/Latino, and we have had representatives from other groups - African American, Native American, Asian, multi-racial, and various ethnic backgrounds. Youth concerts are free for everyone, and we provide free family tickets for the students in our programs; however, relatively few have attended regular Carson City Symphony concerts.  Implementation of the first concert in the LatinXpressions series was successful in this regard, and we want to complete and expand the programs to reach additional audience segments. Project advisor Lupe Ramirez, who was WNC Latino Outreach Coordinator, helped plan the series for FY20 and will continue in this role in FY22.  
 
Redevelopment funds are needed to help us pay guest soloists’ and guest groups' fees, technical support services, conductors’ fees, space rental for dress rehearsals and performances, and marketing to an expanded audience, including translated materials for the Latino population.
	Describe how the special event meets the objective of the Redevelopment Plan to strengthen the local economy by attracting and expanding private investments in the Area create new employment opportunities increase the citys tax base and expand public revenue for Downtown Redevelopment Area 1 or to promote South Carson Street as an auto purchase destination for the region for Redevelopment Area 2: Our concerts will attract visitors as well as local and regional audiences.  We have regular attendees from the bay area to the west and to Fallon in the east.  Our orchestra musicians are also drawn from a broad area, commuting up to 140 miles round trip to attend weekly rehearsals.  Our surveys show that these audience members and performers contribute to the economy by buying meals and shopping in Carson City when attending events here.  More important to the economy are residents who considered the presence of an orchestra as a quality-of-life factor in choosing the Carson City area as a place to settle.  We feel with targeted marketing, our 2021-22 concert programs will draw a wider audience, and showcase more aspects of our arts community.
	Describe the facilities andor area in which the event will occur Include any proposed street closures: Other organizations and businesses partner, support, and participate in Symphony concerts by joining the Symphony Association, buying advertising in concert programs, and providing in-kind or discounted services or shared resources.  These include Carson Tahoe Health,  Intimate Designs Floral,  Resource Concepts, Inc., Kiggins Family Dentistry, Mangia Tutto Pizzaria, Capital City Arts Initiative, Western Nevada Musical Theatre Company (shared timpani), Reno Public Radio (KUNR), Carson City Classic Cinema Club, Frank Iannetta Roofing, JP Morgan Chase Foundation, Carson City School District (rehearsal space), and Carson City Arts & Culture Coalition.  
	List other organizations and businesses partnering or participating in the event: Six performances in this series will be held in the Bob Boldrick Theater in the Carson City Community Center, which seats up to 578 people and includes dressing rooms and lobby.  Pre-concert talks for three concerts will be held in the Robert Crowell Board Room in the same facility.  The seventh performance will be at the Capital Amphitheater.  We hold most orchestra rehearsals at Carson High School in the band/orchestra room. The chorus rehearses in the choral room at Carson High or in a church facility. The youth strings and youth choir rehearse at various schools, the Carson City Senior Center, and other facilities.  No street closures are proposed.
	Yes1: Off
	No1: Yes
	If not what approvals are still pending?: Pending: State of Nevada Department of Buildings and Grounds contract for use of the Capital Amphitheater for the June concert.  
Completed: Carson City Dept. of Parks and Recreation reservations for use of the Community Center; liability, property, and workers compensation insurance; and music-performance licenses from ASCAP and BMI.  
	How do plan to market and advertise the event: Before each concert we will send media releases to more than 50 email addresses for newspapers, radio, television, and CarsonNow, and send emails via Mailchimp to about 1,700 addresses. We will have on-air announcements on KUNR and KNVC and on-screen ads in the Galaxy movie theater and postcard mailings for selected concerts.  We maintain a web site (CCSymphony.com) and Facebook page (www.facebook.com/CarsonCitySymphony). We use online calendars - Carson City Culture and Tourism Authority (visitcarsoncity.com), Carson City Chamber of Commerce www.carsoncitychamber.com, Carson City Arts & Culture Coalition Facebook page, and Nevada Cultural Network arts4nevada.org.  We have banners across Carson Street and use the William Street electronic message board.  Our conductor (and guest soloists when possible) are interviewed on KNVC (Carson City Community Radio).  Flyers in English and Spanish will be posted and distributed. 
	Explain how the special event may be able to be expanded in the future: The best way to expand our concerts would to increase audience size.  We generally attract fewer than 400 patrons (about half paid tickets and half free admission) to each concert and the Community Center theater can accommodate more.  A second way to expand would be to hold a second performance of each program at the same or another location; this would increase expenses.  A third way would be to hold a concert for students during the day, if our performers can be available during school hours.  We also could make one concert each season feature music typical of a different ethnic group from our community.
	Explain how the special event will be able to transition away from City funding support in the future: Carson City Symphony’s concerts could transition away from City funding support by increasing organization memberships (number of members or membership contribution fees); raising ticket prices again (however, that might reduce attendance); seeking more contracted services (such as the July 4 concert we play in Genoa - hard to find); or including only local soloists, or none (that also might reduce attendance and would reduce the inspiration guest soloists give to the orchestra, student musicians, and visitors).  As typical of symphony orchestras nationwide, ticket sales do not cover costs; therefore, holding more concerts would not be likely to help the transition.  Probably the best way would be to find more grant funding.  Some grants we were awarded in the past are no longer available to us due to changing focus by the grantees; others have reduced the maximum grant award; however, we are always seeking new sources.
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	name of event  and dates: RENT(musical production) - March 3-13, 2022
	funding request: $5,000
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	Organization Name: Wild Horse Productions
	Phone: 775-443-5587
	Website URL: https://www.wildhorsestageco.com/auditions
	Contact Name: Carol Scott
	Organization Mailing Address: 1220 Thompson Street, Carson City, NV 89701
	Contact Mailing Address: 1220 Thompson Street, Carson City, NV 89701
	Cell Phone: 775-443-5587
	Email: whstageco@gmail.com
	Description: Wild Horse Stage Company (WHSC) is requesting for funding to support the Carson City premiere of the TONY award winning Broadway musical RENT. The show is scheduled to run from March 3-13, 2022 at the Brewery Arts Center in Carson City, NV. Wild Horse Stage Company is the new adult division of Wild Horse Productions (a Nevada non-profit formed in 2007). WHSC officially launched in 2019 with a mission of producing high-caliber, innovative productions of contemporary theater that inspire, engage, and challenge the community. Wild Horse Productions is the resident company at the Brewery Arts Center. RENT has become a pop cultural phenomenon with a story that resonates with audiences of all ages. Based loosely on Puccini’s La Boheme, RENT follows a year in the life of a group of young artists and musicians struggling to survive and create in New York’s Lower East Side, under the shadow of HIV/AIDS. This musical has never been produced in Carson City, and it hasn't been produced anywhere in Northern Nevada for close to 10 years. Due to this, we anticipate a sold out run of the show drawing audiences from both the local area and out-of-town. We have also added an option to extend the show for an additional weekend if the initial run sells out. 

RENT promotes a message of inclusion and acceptance that is especially timely in the current climate. It also deals heavily with issues related to HIV/AIDS. To expand the community engagement and scope of our production, we will be applying to the National AIDS Memorial organization to host a virtual or in-person display of the AIDS Memorial Quilt in the lobby during our shows. According to the National AIDS Memorial Organization, "The issues our nation has faced in the past year -- a raging pandemic with hundreds of thousands of lives lost, social injustice, health inequity, stigma, bigotry and fear – are also the issues faced throughout four decades of the AIDS pandemic. The Quilt is a powerful teaching tool that shares the story of HIV/AIDS and the hope, healing, activism and remembrance that it inspires. With HIV impacting younger populations and communities of color...the Quilt can be used to raise greater awareness about prevention and treatments available." We believe that theatre has the ability to change lives; by incorporating the AIDS Memorial Quilt display into our project we can provide an opportunity for our community to experience the Quilt's powerful stories of activism, love, healing, hope and remembrance and connect the story RENT to the important issues impacting us today. More information about the AIDS Memorial Quilt: https://www.aidsmemorial.org/request-the-quilt
	# Local: 500
	# Out-Of-Town: 400
	Number of Years: 1 (WHSC launched in 2019)
	Activity1: Space Rental
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	Approvals still pending: Wild Horse Productions is the resident theater company at the Brewery Arts Center, and the Brewery Arts Center has committed in-kind donations for this production and past productions in the form of reduced rental fee for the facility for auditions, rehearsals, and performances. 
	Describe any efforts to obtain funding from other sources: Wild Horse Productions has applied for and received three other state and federal grants in the last six months that will contribute to the funding for this show. We also anticipate earned income from ticket sales, concessions, and ad sales comprising approximately half of the income for the production. Finally, we will seek out private donations from individuals and/or local businesses as needed.

EARNED INCOME: 
Ticket Sales: $20 per ticket 
Concession Sales
Ad Sales

GOVERNMENT SUPPORT:
Federal - Shuttered Venue Operators Grant (awarded): $2,000 allocated for this show 
State - Nevada Arts Council American Rescue Plan Grant (awarded): $2,500 allocated for this show
State - Nevada Arts Council Operating Support Grant (awarded): $2,000 allocated for this show 

PRIVATE SUPPORT:
Community Donations
	Describe why Redevelopment funds are required for the special event: Wild Horse Stage Company officially launched in 2019 and our first production was put on hold one week before opening night in March of 2020. We were able to re-open that show for one weekend in June of 2021, but due to the COVID-19 related shutdowns and the ensuing safety and funding issues, we have not been able to produce any other shows until now. As a new theatrical division, we are seeking funding from both public and private sources to support our continuing effort to bring professional-quality, contemporary, innovative theater to our community. 

Due to the COVID-19 related shutdowns over the past year and a half, the earned income stream for Wild Horse Productions has dropped precipitously. We are currently projecting to fund the majority of this production with earned income from ticket sales, but we understand that many theatergoers are still hesitant to be in a theater at this point in the pandemic. We are cautiously optimistic due to the name recognition of this show, but there is still so much uncertainty. We do not know what the safety regulations or theatergoer comfort level will be in March of next year so we cannot confidently project ticket sales/earned income. For example, our maximum capacity with the seating arrangement for the show is approximately 100, however, that may be have to be reduced pending COVID-19 related social distancing requirements or restrictions. 

We are seeking Redevelopment funding to support a portion of both the licensing fees for the show and the rental fees for the Brewery Arts Center Black Box Theater for auditions, rehearsals, and performances. These funds will allow us to continue to bring (safe) artistic events and experiences to our community during this unprecedented and unpredictable period for the arts industry. 
	Describe how the special event meets the objective of the Redevelopment Plan to strengthen the local economy by attracting and expanding private investments in the Area create new employment opportunities increase the citys tax base and expand public revenue for Downtown Redevelopment Area 1 or to promote South Carson Street as an auto purchase destination for the region for Redevelopment Area 2: Arts and cultural events contribute to our community's economic well-being and quality of life, making Carson City a more desirable place to live and work. When a community offers arts and cultural events, it attracts cultural tourists and harnesses significant economic awards. According to Americans for the Arts' most recent "Arts and Economic Prosperity Report," one-third of the nation’s arts attendees are from outside the county in which the arts event took place and spent twice as much as their local counterparts. The typical arts attendee spends $31.47 per person, per event, beyond the cost of admission on everything from dining out, to paying for parking, or shopping in local retail stores. 

In addition, two-thirds of nonlocal attendees indicated that the primary reason they were visiting was to attend that arts event. We anticipate that the name recognition and cast of our production of RENT will draw audiences from throughout northern Nevada and possibly California as well.

Wild Horse Stage Company's production of RENT will enhance the cultural vibrancy of the community within the Redevelopment District by increasing community access to and participation in the arts, supporting the work of local artists, and stimulating economic development by bringing local and nonlocal audiences to the downtown area.   
	Describe the facilities andor area in which the event will occur Include any proposed street closures: Brewery Arts Center (confirmed)
National AIDS Memorial (pending)
	List other organizations and businesses partnering or participating in the event: The show will take place in the Maizie Harris Jesse Black Box Theater at the Brewery Arts Center (449 W King St, Carson City, Nevada 89703). The proposed AIDS Memorial Quilt display will be exhibited in the lobby/cafe space next to the Black Box Theater. 
	Yes1: Yes
	No1: Off
	If not what approvals are still pending?: 
	How do plan to market and advertise the event: WHSC plans to cast a broad net to ensure that we reach both older and younger demographics across a diverse demographic spectrum. We endeavor to reach new audiences with this show, especially marginalized younger audiences who may not feel a sense of belonging in the local theater community. Marketing programs include:
1. Publicizing through our website (www.wildhorsestageco.com) and the BAC website (www.breweryarts.org)
2. Advertising, press releases, and PSA’s on radio and TV and community newspapers
3. Special promotions to select community groups and outreach to local colleges and universities
4. Posters, flyers, brochures distributed in the community
5. WHP and BAC newsletters through MailChimp and email blasts
6. Social media sites such as Facebook (including paid advertising), Twitter, and Instagram
7. On screen advertising in Galaxy Fandango
8. Interviews with local news outlets 
9. Outreach efforts and partnerships with theaters and other arts groups in Reno, Carson Valley, and Lake Tahoe
	Explain how the special event may be able to be expanded in the future: This event and future shows/seasons could be expanded and improved upon in the future by expanding the capacity of our organization and increasing the ability to support local artists by offering more paid opportunities for cast, crew, and production team members. We firmly believe in paying artists for their work which in turn strengthens the local arts community. As we continue to produce professional-quality shows and community offerings, we will be able 
to increase our ticket sales and donations, expand the reach of our productions, and further cement Carson City as a cultural tourism destination in the West.

	Explain how the special event will be able to transition away from City funding support in the future: As the arts industry begins to truly recover from the effects of COVID-19, we will be able to reliably project and plan on sufficient earned income from ticket sales for future events/shows. We will be able to transition away from Redevelopment funding in the future by continuing to grow our reputation of producing professional quality contemporary theater. This will in turn draw even more out of town cast, crew, and audience members which will lead to more ticket sales and a model of at least 75% earned income per show. 

Wild Horse Productions is also in the process of building a more diverse board membership and creating a robust fundraising committee to bring in more community donations and business sponsorships.
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